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“NEAR DARK”

FADE | N:

A MOSQUI TO alights on a human arm

The stinger injects in the warmfl esh.

The insectile body beconmes full and red as it sucks the bl ood.
The fist of the arm cl enches.

The forearm nuscles tighten.

Trappi ng the stinger.

The nosquito struggles to pull its needli ke appendage free.
The tendons of the armhold it firm

Forcing blood into it.

The insect struggles.

Bl ood engorges it, swelling its body.

It swells.

Swel | s.

POPS in a SPRI TZ of bl ood.

CALEB
Dunmb suck

I NT. FLATBED - FORD PI CKUP - DUSK

CALEB COLTON is stretched out on the beat up, broke down ' 64
Ford Pi ckup

Cowboy boots crossed on the transom

Hat di pped | ow over his face.

He is a strappi ng young farnboy of 18.

Long, dusty, shoulder |length hair.

An all-Anerican, m |l kbread, m dwestern farm kid

Bored off his ass.

He yawns and sw ngs off the back of the truck.

EXT. OKLAHOVA FLATLANDS - DUSK

The pickup is a funnel of dust on the thin strip of road.

The wi de open, bleak enptiness of the fields as far as the eye
can see.

An awesone country sunset spreadi ng out across the sprawing,
barren | andscape in fingers of red shadows.

EXT. FI X OKLAHOVA - NI GHT

The Ford Pickup drifts into town.

Sweepi ng past a dirty, disheveled netal sign reading, "Wl cone
to Fix, OCklahoma. Pop. 274."

Sl owi ng down al ong the Main street which is a long strip of
service road running off the highway.

A single gas station.

A Pit Stop Burger joint with cars parked outside.



A huge granary with tall, stilt silos.
If you' re driving by and you blink, you mss it.
The boy in the Pickup cruises into the Pit Stop.

EXT. PIT STOP BURGER JO NT - N GHT

Tacky bright orange day gl o neon type of place.

Coupl e other FARM KIDS in pickups and jeeps pulled in
Loungi ng around, snoking cigarettes, sw ggi ng beer.

The Pickup cuts a curve into the parking space in a shower of
gravel .

Cal eb junps out.

Has a casual | ook around him

Li ke he wouldn't piss if his pants were on fire.

He |lights up a Marl boro.

Deep heels it up to the w ndow.

Leans back on his el bows on the counter.

The orange haired WAl TRESS behind the wi ndow | ooks irritatedly
at the farnboy.

WAI TRESS
You gonna stand there or you gonna
order?

Cal eb speaks over his shoul der.

CALEB
If | never see another burger again
["11 be happy.
The waitress shakes her head.
The farnboy distractedly eyes the [ anky, rangy kids loping up to
hi m
One with freckles on his face, LEVON, knocks Caleb's hat off his
head.
Cal eb catches his hat and socks the boy in the arm

LEVON
What's eating you?

CALEB
Your Mama. Y' oughta keep an eye on
her, Levon.

LEVON
You w sh.

CALEB
Wsh | may, wish I mght, wish | be
hundred t housand nmles from here
toni ght. Goddanmm straight.



LEVON
Take off.

CALEB
M ght just.

The farnboy's gaze drifts across the street to the..

EXT. TASTY FREEZE - N GHT

Lit blue and white beneath bright fluorescent bul bs.

A GQRL turns fromthe w ndow.

An ice cream cone in her hand.

Atiny line of the frosty creamdri pping down the side of her
nout h.

Caleb stares at the girl.

She runs a hand through thick, shiny brown hair, brushing it
back off her forehead.

Exposi ng her face.

Heart shaped.

| npossi bly pale skin in the fluorescent gl ow.

W de eyes, a depthless ice blue Iike a sunny, summer sky.

A smal |l nouth out of which a narrow red tongue sw pes at the
nmel ting cone in her hands.

She | ooks to be in her |ate teens.

A faded cowboy shirt fits snugly across her chest.

A pair of Levis neet a dusty pair of black cowboy boots.
Those blue eyes Iift and Iight on Cal eb's face.

EXT. PIT STOP BURGER JO NT - N GHT

A shiver runs up Cal eb's spine.

A shiver that feels good.

He cl aps Levon on the shoul der, nodding his head toward the girl
at the Tasty Freeze.

CALEB
I"'min | ove.

LEVON
"' m dream ng.

CALEB
Keep dream ng.

Cal eb pushes away fromthe counter and wal ks across the street.

EXT. TASTY FREEZE - N GHT

The fluorescent |ight catches the girl's eye and bl azes as she
turns her back.
Caleb pulls into position beside her.



He hesitates, suddenly | oosing his nerve.
Then the swagger returns.

CALEB
Excuse ne, but I'ma little |ost.
Coul d you tell me where the nearest
Tasty Freeze is? |'mjust dyin' for
a cone.

The girl | ooks around.
Caleb's breath catches in his throat.
Those ice blue eyes gazing up at him

G RL
Dyi ng?

Cal eb gazes into that face that |ights up the night.

CALEB
It's hot out.

G RL
This is cold.

Referring to the ice cream cone.

CALEB
Could | have a bite?

G RL
A bite?

Caleb shifts weight fromone foot to the other nervously.
Wor ki ng hard.
M nd scranbli ng.

CALEB
| never seen you before. You're not
fromaround here are you?

G RL
No.

CALEB
Got a nane?

G RL
Mae.

Cal eb swal | ows.

H s face turns hot.

Mae's eyes skate to his face.
And shi mrer.



CALEB
Where you from Mae?

She wi pes her nouth with the back of her hand.

VAE
Ever hear of Sweetwater?
CALEB
That's down in Texas, ain't it?
VAE
Yeah.
CALEB
Who you here with?
MAE
Fri ends.
CALEB
Boyfriend?
MAE
Fri ends.

She | ooks Caleb in the eyes.

MAE
|"m staying out at the trailer park
near the highway. | need a lift

hone.

Cal eb | ooks at her a | ong nonment.
Looki ng I'i ke he died and went to heaven.

EXT. FORD PI CKUP - NI GHT

Cal eb opens the door for Mae.
Hel ps her up into her seat.
Then cl i nbs behind the wheel.

I NT. FORD PI CKUP - NI GHT

The farnmboy FIRES up the engine.
Steers out onto the road.

CALEB
My nane's, Cal eb.

MAE
That's a nice nane.



CALEB
Y sure are pretty, but | guess a |ot
of people tell you that.

She | ooks away out the w ndshi el d.

Hard to read.

Soon it's just the two of themdriving down the dark and
deserted hi ghway.

He | ooks at her.

His breath sticks in his throat.

Mae is unearthly beautiful in the hal oish haze of the dashboard
l'ights.

Her eyes shift to him

CALEB
You got a boyfriend?
MAE
Sonet i nes.
CALEB
What about other tines?
MAE
VWhat about then?
CALEB
Wll, I don't have a girlfriend.
MAE
Too bad.
CALEB
How | ong you planning to stay around
her e?
MAE
Not | ong.
CALEB
But you're not | eaving tonight.
MAE
No.
CALEB
You th-
MAE

Shhhhhhhh.



They drive in silence for several nonents.
The reassuri ng RUVMBLE of the ENG NE.

The WHI ZZ of the TIRES on the bl acktop.
Qutsi de, the long, far, dark.

The two of them together.

MAE
Stop the truck

CALEB
Her e?

MAE
Now.

CALEB
Sure.

He pulls the vehicle to the side of the road.
He turns to her.

Her icy blue eyes radiating heat.

H s heart com ng out of his chest.

CALEB
So. ..

MAE
Sonething I want to show you.

Her door is all at once open.
She is out of the truck.
He kills the engine and junps onto the hard ground.

EXT. FIELD - N GHT

Mae stands al one.

A bl ack sil houette against a bl acker horizon.

A sky stretching high above her head.

Stars like froma shotgun bl ast.

He cones toward her.

The W ND whi ps the cl othes around her soft, sultry form
Her eyes shining in the night.

CALEB

What did you want to show ne?
MAE

The ni ght.
CALEB

What about it?



MAE
It's dark.

CALEB
Not i ced.

MAE
It's also bright. 1t'Il blind you.

CALEB
| can't see.

MAE
Li st en.

CALEB
I"mlistening.

MAE
Do y' hear?

CALEB
Don't hear nothin'.

MAE
Li sten again. Do ya hear?

CALEB
What ?

MAE
The night. It's deafening.

CALEB
Hol d your ears.

MAE
Li sten hard.

They are cl ose.

Face to face.

Hs |lips lowering to hers.
Her |ips noist.

Wt .

Parti ng.

Caleb tries to kiss her.
Mae noves off.

He foll ows.

CALEB
Haven't met many girls |ike you.



MAE
You haven't net any girls |ike ne.

CALEB
Maybe not.

He has a | oose, gane grin on his face as he wal ks after the
girl.

She wal ks with an easy, lazy gait.

Plucking a cat's tail fromthe field.

Putting it between her teeth.

A sweet smle beneath the pal e noonlight.

Mae casts a gl ance over her shoul der at the smitten boy behind
her .

MAE
Look up.
CALEB
Stars.
MAE
See that one?
CALEB
First one | laid eyes on.
MAE
The Iight you just saw took a billion

whol e years to get fromthat star
down here to earth... The light
that's leaving that star right now,
it'"ll be here a billion years from
now. . .

She spins on her heel.
Fi xes his face in her own.

MAE
Want to know why you never net a girl
i ke nme before?

CALEB
Yeah.

She casts a glance up at the stars.

MAE
...1"1l be around to see that I|ight
when it cones down to earth a billion

years from now.



CALEB
Sounds | i ke fun.

MAE
It is.

CALEB
I'd like to be there, too.

MAE
Maybe.

CALEB
How?

MAE

Who knows?

She turns and heads back toward the Ford Pickup.
He catches her stride.

CALEB
Sure haven't net anyone |ike you
bef or e.

MAE

Sure haven't.

They clinb in.

They take off.

The night is just as dark as it was before.
Maybe dar ker .

I NT. FORD PI CKUP - NI GHT

Cal eb |l eans back in his seat, raising his right armto Mae's
shoul der.
Extending his fingers, he ruffles her hair.

CALEB
In any hurry to get hone?

The truck drives on.
Mae lifts thoses shimering eyes to his face.

VAE
| never hurry.

Cal eb smles and shakes his head, sonehow now believing.

CALEB
...You want to listen to the radio?

10



Hs fingers twirl a ribbon of her hair.

He gives the knob a flick.

The speakers vibrate.

The Pi ckup speeds on into the night.

The | onesone road stretching into the horizon.
The RADI O pl ayi ng.

EXT. ROAD - NI GHT

The road forks.
The truck veers to the right.

I NT. FORD PI CKUP - NI GHT

Mae turns to Cal eb
The pal eness of her skin al nost | um nescent.

MAE
Where're we goi ng?

Cal eb' s eyes sparkle.

CALEB
You'l |l see.
MAE
| don't like surprises.
CALEB
You'll like this one.
MAE
What is it?
CALEB
Not what .
MAE
VWho?
CALEB
You'l |l see.
MAE

I"'mnot sure I"mgoing to like this.
A smle in her eyes.

CALEB
' msure.

11



EXT. COLTON FARM - NI GHT

The Pi ckup barrels around a junction of the hi ghway.
Funneling a cloud of dust onto a narrow dirt road.
RATTLI NG a broken down nai |l box sitting atop a short post.
The farm sl eeping still and dark.

I NT. FORD PI CKUP - NI GHT

Cal eb steers past the house.

Braking in a shower of dust in front of the pasture behind the
bar n.

He kills the engine.

CALEB
W' re here.

MAE
Where's here?

CALEB
C non.

He swi ngs the door open.

EXT. PASTURE - COLTON FARM - NI GHT

Cal eb races around the truck, cracking open Mae's door.
He extends his hand as she hops out.

CALEB
Cl ose your eyes, take hold of ny
hand. You're going to neet ny best
friend.

She tugs his hand.

MAE
| don't want to be with other people.
| want to be with you tonight.

He gives her hand a gentle pull

CALEB
It's not a person. C ose your eyes.

She does.

Letting herself be | ed out of the vehicle.

He | eads her blind back through a maze of fences out in the
past ure.



EXT. HORSE PEN - N GHT

Inits pen, DI ESEL, a massive black quarterhorse pricks up his
ears.

Turning wi de, dark eyes on Cal eb and Mae.

Cal eb gets behind Mae and puts his hand on her shoul der.

CALEB
Now | don't want you openi ng your
eyes.

He puts his other hand over her eyes.

A big smle on his face as he edges her forward.
Suddenly the horse backs so abruptly it alnost trips.
Eyes wild with fear

The two people just stand there.

The farnmboy pulls his hand away fromthe girl's eyes.
He wal ks up to the pen.

CALEB
Di esel, what the hell is wong with
you?
Mae opens her eyes.
MAE

Horses don't |i ke ne.

Caleb takes a rope and slings it over Diesel's head.

CALEB
Way not ?
MAE
They just don't.
CALEB
Cone on boy.
He gives the rope a tug.
Di esel rears back, lifting his chest, front hooves paw ng the
air.
CALEB
He's just acting up. He'll |ike you.

Just wat ch.

He vaults the fence.

D esel shi es.

Caleb tries to shush it.

The horse shakes its head back and forth, scared out of its
ski n.



Bewi | dered, the farnboy |ifts the rope over its head.

The horse pivots on its back feet, tearing off.
Cal eb heads back toward Mae.

G i nmbi ng back over the fence and standi ng besi de her.

Her wat ching himw th uncannily even eyes.

Smling elusively to herself, she turns her back to him

Moving off with an easy gait past the other pens.

I nside the fences, there is a SCURRYI NG of aninmals.

A sudden RUSTLING in the nearby tundra of the prairie.

Cal eb scans the | andscape, sets his eyes on Mae, then shakes his

head and shrugs.

Mae is sauntering away, her back to him running her finger

al ong the fence posts.
The farnboy swings the |asso lariet style over

hi s head.

Letting the loop fall over the girl's shoul ders.

She | ooks over her shoul der at him
Her eyes cool.

He smi | es.

Starts reeling her in.

She backs.

A smle slipping across her face.

CALEB
You're pretty strong.

He gives the rope another tug.
Movi ng her cl oser.
The noon shines bright and hi gh overhead.

MAE
Stronger than you.

CALEB
Show ne.

She pul | s back.

Pulling himto her.

He gives a gentle tug.

She cones within reach

Then tw sts back.

A gane of give and take.

He cones forward.

Gathering up the rope in his hands.
Their eyes wedded.

She is just in front of him now

He gives one |ast tug on the |line.
Drawi ng her in.

H's face drifting toward hers.
Letting his |ips brush over hers and stops.
Her eyes cl ose.

Hi s hands fold around her back.

A cl oud passes over the noon.

14



A shadow crosses their faces.

Her soft, noist |lips slide over his nouth.
Nuzzling down the side of his neck.

He lifts closed eyes to the sky.

Her breath warm on his skin.

H's skin trenmbling with the touch

Her lips start to draw back.

She jerks her head back, struggling with her instinct.

Lifting her arnms, yanking the rope off her shoul ders.

CALEB
What' s wrong?

Mae hugs her arns.
Her eyes hol ding his.
Time standing still.

EXT. FARMLANDS - PRE- DAWN

Hori zon | i ghteni ng.
Just a tad.

EXT. FENCE - COLTON FARM - PRE- DAWN

A Rooster throws back its conbed head and COCK- A- DOCDLE- DOOS

EXT. HORSE PEN - COLTON FARM - PRE- DAWN

Mae's ears perk at the rooster crow
Her icy blue eyes skate up to the sky.
Her face focuses on Caleb's in alarm

MAE
What time is it?

Cal eb shrugs his shoul ders.

CALEB
What tinme you gotta be home?

MAE
Bef or e dawn.

CALEB
Dawn's a ways off.

Mae spins on her heel.
Heads off for the truck.

MAE
Take ne hone, Cal eb.

15



CALEB
Huh?

He trots after her.

Lays a hand on her shoul der.
St oppi ng her novenent.
Turni ng her around.

Her eyes blaze into his face.

CALEB
What's the rush, Mae?

MAE
| have to go.

She breaks free.

Keeps wal ki ng.

Reachi ng the truck, she opens her door.

H s eyes search hers as she clinbs into the seat.
Readi ng not hi ng.

He cl oses her door.

Resting his el bows on the open wi ndowfrane.

He starts to speak, she cuts himoff.

MAE
Hurry, Caleb. Hurry.

He gazes into those eyes for a fleeting nonent, then noves
around to the driver's side and swi ngs onto the seat.

I NT. FORD PI CKUP - PRE- DAWN

Cal eb puts his hand on the keys in the ignition.
G ving her a good, hard | ook.

CALEB
| don't know what's goin' on, Mae.

She flits a peek out the w ndow.

EXT. PASTURE - COLTON FARM - PRE- DAWN

The truck sits unshiel ded beneath the big sky becom ng |ight
grey.

| NT. FORD PI CKUP - PRE- DAWN

Mae shoots a scared gl ance at Cal eb.

MAE
Let's go.

16



CALEB
W' re goi ng.

The farnboy TURNS over the ENG NE

Upset, he shoves the stick into gear.

Swi ngi ng the truck around.

St eppi ng on the gas, he takes them out of there.

CALEB
Hope | didn't forget nmy manners or
not hin' .

MAE

That's not it.

She casts a glance up out the w ndshi el d.

MAE
Move.

CALEB
Yes, Ma' am

H s brow furrows in confusion
He swi ngs the steering wheel hand over hand.
Driving out onto the road.

EXT. ROAD - PRE- DAWN

The truck burns down the tarmac toward the brightening horizon.

I NT. FORD PI CKUP - PRE- DAWN

Cal eb keeps his hands on the wheel.

Staring straight out the w ndshield.

Hurt .

Mae sits rigidly beside him

Perspiration |ike dew drops on her porcel ain skin.
Real fear in her eyes.

MAE
Fast er.

CALEB
| got her fl oored.

MAE
It's only a few nore m | es.

CALEB
M ght even get there, you never know.

17



MAE
| didn't notice the tine.

CALEB
What's got you so worried?

Mae's eyes never |eave the w ndshi el d.
She answers himw th sil ence.

CALEB
C non, what is it? Your old man
gonna whi p your butt or sonmethin'?
['lIl tell himthe car broke down.

MAE
Just get ne hone.

CALEB
Maybe | wll...

He puts his foot on the brake.
A playful gleamin his eye.

EXT. ROADSI DE - PRE- DAWN

The truck pulls to a halt.
Sunrise a matter of nonents.

I NT. FORD PI CKUP - PRE- DAWN

Cal eb yanks the keys out the ignition.
Sticks them down his shirt.
Sits back and crosses his arns.

CALEB
...But you have to kiss ne first.

Anxi ety squirnms her pretty face.

She reaches over and tries to pull the keys frominside his
shirt.

Her hands all over his chest.

He grabs her by the wi st.

Tugs her to him

G inning boyishly ear to ear.

CALEB
You got the idea.

She struggl es.

He ki sses her full on the I|ips.

Mae shuts her eyes.

Surrendering to sonething spasm ng inside her.
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Her nmouth noves to his neck.
Her 1ips pull back.
Her teeth fasten onto his neck.
Cal eb cries out.
Tries to push her off.
She holds himfirmby the shoulders in an iron grip.
Tears expl ode out of her eyes.
She rips her bl ood noistened |lips fromhis neck.
Shearing herself away from him
Pl ungi ng out the door of the truck.
Headfi rst.
Caleb remains in the seat.
Rubbi ng his throat.
Fi ngering the pinprick of a wound.
Sur prised and astoni shed, he junps out of the parked vehicle.
Chasing after the panic-stricken girl scranbling away.

EXT. ROAD - PRE- DAWN

The girl is running as fast as her feet will carry her.

Her eyes wi de and wild.

A dribble of blood dappling her white Iips.

The farnboy is racing after her.

She noves with a speed that is leaving himrapidly in her wake.
The sky is becom ng very bright indeed.

Mae stops in her tracks and squints ahead.

Up the road, fast approaching.

A bal | ooning cl oud of dust.

A low to the ground funnel of dirt.

Cal eb watches as the girl runs toward it, flagging her arns.
A vehicle inside the little twister SLAMS on its BRAKES.

Mae junps inside the dirty haze.

The dust cloud swerves in a SCREECH NG TIRE arc on the roadway,
speedi ng back up the road.

The sun about to crack the edge of the world.

A faint weath of snoke in the air where the girl |ast stood.
Caleb slows to a sprint.

Then a wal k.

He stops and stands.

Wat chi ng the dust disintigrate up the road.

He scratches his head.

Touches the strange wound on his throat.

He regards the red wetness on his fingers.

CALEB
Sone ki ss.

He shrugs and hi kes back to his truck.
Hops into the cab.



I NT. FORD PI CKUP - PRE- DAWN

Caleb turns the keys in the ignition.
VH NNNEEEEE

VHI NNNNNNNNEEEE

VH NNEEEEE

He checks out the gas gauge.

Empty.

He punches the dashboard.

CALEB
Shit.

He junps out of the truck.
EXT. ROAD - PRE- DAWN

Cal eb crosses the bl acktop.

Leaving the truck on the side of the road.

H king into the dry fields.

H s house a snmall speck on the field far away.
He heads toward it.

The sun near up.

EXT. COLTON FARM - PRE- DAWN

LOY and SARAH COLTON have cone outside to start their day.

The father is a man in his mddle years, with weathered skin and
white hair on a face and body worn by a life on the | and.

He is holding his six year old daughter in his arns.

Gol den hair on a pretty, pug nosed face.

Loy is holding a cup of coffee.

Sippng it as he | ooks out on the norning |lands with his baby
girl.

Sky bri ght eni ng.

EXT. FIELD - PRE- DAWN

The edge of the world turns white.

Cal eb cl onps through the field.

Squi nting ahead to see the small shape of the farnhouse,.
The specks of two people standing out front.

Hone a half mle away.

The boy trudges toward it.

The worl d brightening around him

He hugs hinsel f.

The Iight making his skin sore.

The sun crests the rimof the planet.

Spreading an infinite wall of light across the big country.
A wave of sharp sunlight splashing over the running boy.
He lets out a cry of pain.



EXT. COLTON FARM - DAWN

Loy Colton squints out into the | ands.
Sees the stick figure way out there.
Sarah stretches her teeny arm and points.
Junps up and down.

SARAH
Lookit, Daddy. Cal eb.
LOY
Hey, Cal eb!

The father waves at his son.
The sister stands by his side.
The two of them framed picture pretty in front of the house.

EXT. FIELD - DAWN

Cal eb squirns in agony.

St aggering across the fields.

Blisters and burn marks scorching on his skin.

The sun roasting his flesh.

Searing his face and hair.

He runs drunkenly.

His arnms stretched out.

Hi s hands reaching for the two of his famly nenbers.

And hi s house.

Li ke a pastoral postcard of honme a quarter of a mle away.
Snoke rises fromhis fingers.

H s skin stinging.

Hi s whol e body burning up in the abruptly scarifying Iight of
day.

He screans his lungs out.

H s arns covering his face.

Si zzling.

EXT. COLTON FARM - DAWN

Loy stops wavi ng.

Hs face falls.

Sarah snags his shirt sl eeve.
Al ar med.

SARAH
I s sonething wong with Cal eb?

LOY
' mnot sure.

They squint into the distance.
Past the stunbling, snoking stick figure of Caleb.



22

Just past him
Dust ri sing.

EXT. FIELD - DAWN

Tears stream down Cal eb's cheeks.

H s snoul deri ng, raw hands outstretched.

Snat ching, clenching for the too far figures of his father and
his sister.

Fighting his way past the warring wall of the sun.

H s feet becom ng harder and harder to nove.

Fighting a | osing battle agai nst the agoni zi ng scorch of
dayl i ght.

The SOUND of an AUTOMOTI VE ENG NE behi nd him

He | ooks desperately over his shoul der.

A bal l oon of dirt.

A pal e, ghostly cream col ored Wnnegabo is bearing down on him
Al nost upon hi m

He knows it is useless to resist.

He surrenders, his eyes rolling up into their sockets.

H s | egs giving out fromunder him

Knees buckl i ng.

The recreational vehicle |unbers by.

It's side door sw nging open.

Three sets of hands cl anping around Caleb's |inp body as he
dr ops.

Heavi ng t he door shut.

Speedi ng of f.

EXT. COLTON FARM - DAWN

Loy and Sarach are thunderstruck.

They see the W nnebago hang a sharp right in an expl osi on of
dirt.

Greyhounding it for the strip of two-1ane bl acktop a quarter of
a mle away.

Cal eb being stolen away w thin.

SARAH
Cal eb!

LOY
Sarah, you stay here.

Loy charges as fast as his aging feet will carry himacross the
farm

Around the side of the barn.

Screeching to a halt in front of a Chevy Pickup.

The Truck is up on a jack, its tire off.

The father is white in the face.

Sarah is standing beside himwith her eyes as big as saucers.
Wat ching the thin trail of dust di sappear down the road.



23
The father picks up his daughter.
She hugs him sobbi ng.
A steeliness appears behind his eyes as he | ooks out at the
r oad.
The two of them stand small and al one on the farm
Surrounded by the huge Ckl ahona | andscape.

| NT. W NNEBAGO - DAWN

The sun is a twisted green ball through the glass w ndshield.
It's deadly rays | eaking inside.

Caleb twists a groggy face upward, lifting his |ids.

To see the sharp bl aded rowel of a shining silver spur stuck
agai nst his throat.

It is connected to a boot.

Attached to a steanshovel of a leg in black jeans.

Part of the body of a stapping sinewy man with a nean, skullish
face and eyes |i ke dead neat.

SEVEREN VAN SI CKLE

SEVEREN
Howdy .

He puts pressure on the spur, pricking flesh.

SEVEREN
...l"mgonna separate your head from
yer shoul ders. Hope ya don't
m ndnone.

Cal eb gags.

A snarl from sonebody beneath a bl anket behi nd the wheel.
Severen grunts and reluctantly | ooses the pressure on the spur a
bit.

Mae heaves a bl anket over Caleb who isn't noving a single
solitary muscle.

H s eyes junp to the driver, who is speeding the Wnnebago at a
flat-out 100.

JESSE HOOKER s head swi vels over his shoul der, deeply hooded by
a bl anket and eyes covered by very bl ack wel di ng gl asses.

A guantly handsome nan with a face like the flip side of a

ni ckel and a | ong nmane of hair the color of burnished pewer.

JESSE
You fucked us up but good, Mae.

MAE
It was ki nda an acci dent.

JESSE
This was sl oppy, Mae, real sloppy.
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Severen indents the sharp rowel of the spur in Caleb's throat.
The farnboy is scared beyond beli ef.

SEVEREN
Let ne do it, Jesse, let nme tap dance
on it, woncha Jess? It'lIl be so
good.

JESSE
Do it fast.

In the seat beside Jesse, another head ri ses.

The bl anket parting to reveal a face to put a country boy in his
pl ace.

A head of netallic blonde hair over chiseled features as if from
mar bl e.

Her full, bloodless lips wden in a silky smle.

Her eyes, an intoxicating |ethal lure.

DI AMONDBACK' s st udded deni mand fringe jacket glints |ike snake
eyes in the dark.

She whi ps out her wist and a pearl handl ed bl ade pops into her
hand.

She readies to use it.

DI AMONDBACK
Let the good tines roll.

Mae grabs her arm

MAE
No! !

Cal eb's eyes are wide and wild.

Severen draws his | eg back, poising his spur.

The W nnebago hurtles at hi-speed.

The farnmboy tries to nake a nove.

CLI NK

CHI NK

Handcuffs are thrown about his wist and a bolt on the door.
He' s caught tight.

H's eyes find a .38 special ainmed point blank in his face.
Held in a two hand grip by a seven year old boy.

Crouched in a corner.

A tiny face pinched, hair clipped in a crewcut.

H s cl othes probably procured at the Sal vati on Arny.

HOVER

He eases back the hamrer.

Snaps his eyes possessively to Me.

HOVER
Hi nf



MAE
No!
Spur .
Kni f e.
Handcuf f .
. 38.
Nut s.
CALEB
WHAT THE FUCK IS GO NG ON?!'!'!1'!
SEVEREN
Ain't what's goin' on, son. |It's
what's comng off. Your face. Cean

of f.

Severen's face splits with a smle |like a cut neck.

Sl ashing out with his spur for Caleb's throat to lay it w de
open.

Mae suddenly puts her face in front of the farnboy's.

The Savage One stops his spur an inch fromher pretty pale

t hr oat .

She hol ds his gaze.

MAE
Mght as well kill ne.

SEVEREN
How you figure that?

Mae yanks Cal eb's head aside, displaying the red ringed teeth
marks in his neck.

MAE
He's been bit but he ain't been bl ed.

That sinks in.

MAE
. He's turned by now.
SEVEREN
Aw shit, Jess. |If he's turned..
JESSE

...He cones with us.

Caleb is perfectly still.

H s eyes the only part of his body that noves.
Back and forth, back and forth.

Nobody t al ks.
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Nobody noves.
Bl ack nervous | ooks all around.
The vehicle drives on.

EXT. ABANDONED GAS STATI ON - DAWN

The pal e Wnnebago takes a sharp right and grinds to a stop well
within the darkened innards of a derelict, deserted garage.
A i ghtl ess chanber.

| NT. W NNEBAGO - DAWN

Jesse and Di anondback pop back the front seats into al nost
hori zontal positions.

Ready t hensel ves for sl eep

Severen unhi nges the bunks on the walls of the van.

He clinbs into the top, WHI ZZING a spur in Caleb's direction.
Honer shoves up into the one beneat h.

Casting a grimeye on the farnboy as he pulls the bl anket up
over his head.

Mae rests a hand gently on the boy's shoul der.

He gazes up into her eyes.

Suddenly very tired.

Heavi |l y wei ghted but somehow floating at the sane tine.

He fights to keep his eyes open.

They shut.

Mae covers both their bodies with the bl anket.

Sl eep steal s her too.

EXT. FIELD - COLTON FARM - DAY

Sun burning hot and bright on a sign reading, "Loy Colton,
Vet erinarian."

A POLICE CAR sitting in front of the farmouse.

Down in the field Loy cradles Sarah in his arns and gazes
straight into SHER FF EAKERS f ace.

The Sheriff tucks a couple of thunbs in the belt around his
| andslide girth.

Tilting an eye.

SHERI FF EAKERS
Ki dnapped..? C non, Loy, your boy's
ei ghteen. M ght be he figured to
take hinself sone tinme on his own. |
see it all the day.

Sarah sniffles.

Loy | ooks down to the ground and the fresh tire nmarks in the raw
earth.

Shaki ng hi s head.

Eakers gl ances down at the marks dism ssively.

Shifting his weight fromone foot to the other.
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SHERI FF EAKERS
By the way, Doc, you mnd taking a
| ook at my mare? She's all swole up
on her back, needs a shot maybe.

Loy | ooks at his watch in annoyance.
Then stabs the ground with the toe of his boot.

LOY
See these tire marks? That was four
hours and nine m nutes ago. Meanin'
that if they' re out there on the
hi ghway keepin' at a steady 55 that
puts "emclear into the next state by
now. | wanna know what you boys are
doi n' about that?

Sarah digs her face into her stern father's jacket.
The Sheriff sighs.
The three of themvery small on the very big stretch of | and.

EXT. ABANDONED GAS STATI ON - DUSK

The sun settles on the decrepit shell of a gas station off a
| onesone road.

The sky di ns.

The ni ght begins.

| NT. W NNEBAGO - NI GHT

Cal eb' s eyes blink open.

He keeps them al nost cl osed.

Pl ayi ng dead.

He fingers his burn wounds.

They are barely there.

Near|y heal ed.

The five silhouettes of the rest in the dashboard |ights.
Huddl i ng.

Low voi ces.

He |istens cl ose.

MAE
...1"11 look after him

HOVER
You can't Mae! | turned you! |
taught youl!

MAE

| turned him |'mteachin' him



SEVEREN
Ri sky as shit, Jess. He fucks up,
It's our ass.

DI AMONDBACK
If it's our ass, Mae, it's your ass.

JESSE
Vell. ..

The glint of Jesse's eyes passing around the others.

JESSE
...You want to call it a week?

Mae hol ds her breath.

Severen spits tobacco.

Honer keeps opening and cl osing the hamer of the gun.

Di anondback fingers the rhinestone studs of her frayed bl ue
deni m j acket.

Jesse clicks his teeth.

H s eyes snap to D anondback.

She nods.
JESSE
... Then it's decided. A week to see
if we can call himone of us.
Cal eb bl i nks.
Severen catches it.
SEVEREN
Cut the shit. | know you' re awake.
| can snell it.

Al eyes turn to him

Eyes that can see in the dark

Cal eb opens his eyes.

Severen gets to his feet.

St ands over him

VWi ps out a straightrazer.

The farnboy's stomach tightens.

Severen spits on his palm

Snears the saliva over his rough hewn face.

Starts shaving hinself with the open bl ade, slicing whiskers.

SEVEREN
... Amazin' how fast they get dull.

The Savage One sticks out his hand.
Yanks the farnboy to his feet.
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Homer unl atches hi s handcuff.
Cal eb rubs his wi st.

CALEB
I F 1" M SLEEPI NG SLAP ME CAUSE | WANNA
WAKE UP! !'!

SEVEREN
Quess what ?

CALEB
WHO ARE YOU PEOPLE?!

JESSE
' m Jesse Hooker. | believe you've
met Mae.

Cal eb hears a sound which makes himturn his head fast.
17777777777727772777ZaaaaaVWww.

Azzz7272772272727272272Z AAAAVWNNNNNN 27277 .

Severen FILING his teeth with a netal tool.

Shar peni ng them

W nki ng at the farnboy.

SEVEREN
Severen Van Sickle's the nane.

Di anondback fl exes her wi st.

Shooti ng her pearl handl ed bl ade out of her cuff and into her
hand.

She flexes her wist.

The bl ade drops back in her jacket.

She fl exes her wist again.

Bl ade i n hand.

DI AMONDBACK
D anondback.

Caleb is | ooking at her.

A teeny hand grabs himby the nuts.

Cl enches hard.

He groans.

Falls to his knees.

Eye | evel with Honer.

Who puts his little face fiercely against Cal eb's.

HOVER
["'mHoner. That's HOME-R
M spronounce it once and | woul dn't
want to be you.
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Mae takes the stunned, speechless Caleb and sits himdown on a

seat in the back.

He starts to say sonething.

She puts her finger to his |ip.

The Silvered One turns over the ignition.

EXT. ABANDONED GAS STATI ON - N GHT

The W nnebago rides out of the gutted garage.

EXT. USED CAR LOT - N GHT

The W nnebago slows to a stop in front of the |ot.

EXT. USED CAR LOT - N GHT

Severen noves silently through the rows of vehicles in the
safety of shadow with a well practised ease.

EXT. TWO- LAND H GHVAY - NI GHT

The W nnebago streaks through the night.
A light green TRAVELALL on its tail.
Smal | towns cone and go.

G ving way to dust covered plains stretching to the hori zon.

EXT. BARREN FI ELDS - NI GHT

The W nnebago has been torched.

It is a snoul dering skeleton of flickering flanes.

The red taillights of the Travelall racing toward the road.
Shrinking fromview

EXT. KANSAS/ OKLAHOVA BORDER - ROAD - NI GHT

The Travel all speeds across the state |ine.

EXT. HOPE, KANSAS - N GHT

The Travel all weaves through the streets of the small city.

| NT. PARKING STRUCTURE - HOPE, KANSAS - N GHT

The Travelall pulls into the parking structure.
Zoom ng through the cenment cataconbs.

Swerving into a parking spot.

Shutting its engine.

Al'l doors pop open.

They all clinmb out.

And stretch their |egs.

Jesse turns a grey eye on the farnboy.

A faint grin winkles across that epic face.
Cal eb swal | ows.
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Mae cones up beside him

Weavi ng her fingers through his hand.

The farnboy watches as the others take off into the night.
Each heading in separate directions.

EXT. STREETS - N GHT

Cal eb and Mae wal k al ong the enpty, lonely street beneath the
yel l owi sh gl ow of the nmercury vapor |ight.
City lights glisten up ahead.

CALEB
Where're we goi ng?
MAE
['"I'l show you.
CALEB
VWher e?
MAE
Ther e.

She nods toward the city in front of her.

CALEB
Vhy?

MAE
"Il show you.

H s eyes dim
A nausea welling up inside him

CALEB
| don't feel too well.

MAE
I know.

He | ooks at her.

Probi ng inside those ice blue eyes.
Then down at hinsel f.

The burns on his arns heal ed.

H s cl ot hes singed.

Anot her wave of nausea.

It makes himwant to scream

He stops in his tracks.



CALEB
Look, Mae, you got to understand.
I"mgettin' outa here. [I'mgoing to

t he nearest bus station and takin'
t he next one back hone.

He takes a step toward the girl.
Hol di ng her by the shoul ders.

CALEB
| know you tried to help nme. But |
got to get hone.

Touching a finger to her cheek.

He turns his back.

Taki ng of f down the street.

A knowi ng passes behind the girl's eye.

MAE
Cal eb, you won't get very far

From hal fway down the street he | ooks back.
Hurt, anger and fear streaking his face.

CALEB

W'l |l see.
MAE

You know where |'I] Dbe.
CALEB

Be seeing you.

Quietly.

MAE
Bef ore | ong.

Caleb lifts a hand in a slight wave.
Casting a last look at the girl.

And her nelting gaze.

Then he is gone.

The ni ght noves on.

Mae stands still.

EXT. BUS STATION - N GHT

The depot in the m ddl e of nowhere on the enpty streets of the
small m dwestern town.

Cal eb shanbl es al ong the sidewal k toward it.

Pushi ng through the doubl e gl ass doors.

32



33
I NT. WAITING ROOM - BUS STATION - NI GHT

The farnboy wal ks up to the ticket counter.
The TI CKETER doesn't give hima second gl ance.

CALEB
Um excuse ne. ..

The man turns, not eyeing the worse for wear boy any differently
than he woul d any of the other w erdos up and around at that
tinme.

CALEB
...1"d like to know if you got any
buses goi ng through Fi x, Okl ahoma
round about now?

The Ticketer just stares.

TI CKETER
Where the hell is Fix?
CALEB
Well, nearest city is Lawton.
The man nods.
TI CKETER
Gate 12. Fifteen mnutes. 14

dol | ars.
Cal eb opens his wallet and counts.

CALEB
| got 11 doll ars.

The Ticketer pulls the ticket back, bored.

TI CKETER
| got a bus ticket for 14.
CALEB
| gotta get home. G mme a break
man.
TI CKETER
You' re three bucks shy.
CALEB
How ' bout it.

The farnboy exhal es as the sal esperson goes back to watching a
portabl e tel evision.



H s shoul ders sl unped, Caleb wal ks past the rows of plastic
seats with the pay televisions on the arnrests.

Al nost all enpty.

He spies a man in a runpled suit sitting across the room
Looki ng at him |l aconically.

The boy goes over.

CALEB
Scuse ne, Sir..

The man | ooks up.

CALEB
...I'"mtrying to get home and |I'm
three dollars short for the ticket.
| was wondering if you had-

MAN
| have this.

He reaches into his jacket for his wallet.
Pulls it out.

CALEB
Thanks.

The wallet is flipped open.

A badge in it.

The PLAI NCLOTHES COP puts his hand on the farnboy's shoul der.
The hand has a bandage.

The bandage has bl ood on it.

Fresh.

PLAI NCLOTHES COP
Cone this way, please.

CALEB
What' s the probl en?

PLAI NCLOTHES COP
You.

I NT. HALLWAY - BUS STATION - N GHT

The boy is wal ked into the shadowy | ocker area by the
Pl ai ncl ot hes Police Oficer.

PLAI NCLOTHES COP
You' re not |ookin' too good, Kid.

CALEB
I"mnot feeling too good.



PLAI NCLOTHES COP
VWhat're you on?

CALEB
You wouldn't believe ne if | told
you.

PLAI NCLOTHES COP
Let me see your eyes.

He puts his hand on Caleb's face.

Squints into the boy's eyes.

Whi ch are perfectly clear.

The bl ood on the snmall bandage near Cal eb's nose.

Nostrils flare.

H s nausea clearing for an instant.

The cop fingers the dark stain on the collar of the farnboy's
j acket .

PLAI NCLOTHES COP
You got bl ood on you.

Caleb turns his neck to the man.
Exposi ng the small puncture wound.

CALEB
| got cut...

The sickness returning.
The farnboy close to tears.
The cop | ooks himin the eyes with sonme conpassion.

CALEB
.1 only have 11 dollars and | need
three nore or |I'm never gonna be able
to get back hone.

The policeman thinks for a nonent.
Then takes out his wallet.
G ves the boy three dollars.

PLAI NCLOTHES COCP
Get hone an' be a good boy.

Caleb smles a bright boyish smle.
The pl ai ncl ot hes cop pats himon the shoul der.
The farnboy noves off.

EXT. CTY LIMTS - NGHT

The long silvery bus streaks down the highway.
A hal f nmoon wat ches from way on high.
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I NT. BUS - N GHT

Caleb is curled up in the backseat.

Buckl ed i n pain.

His face sneared with sweat.

Cl enching his stomach.

H s veins and arteries scream ng out for sustenance.
Hi s eyes peer over the edge of the w ndow sill.

He sees the parking structure pass by.

Junping to his feet, he rushes down the aisle.
Screeching to a sneakered halt behind the Bus Driver.

CALEB
Stop the bus! | gotta get off!

The Bus Driver lifts his face to the sweat soaked farnboy.

BUS DRI VER
You get off, you're left.

The pain in Caleb's eyes needs no words.
The driver downgrades as he swings over to the curb.

EXT. STREETS ON THE OUTSKI RTS OF HOPE, KANSAS - N GHT

The huge, |unbering vehicle grinds to a stop on the enpty
street.

The doors heave open.

Cal eb clinbs down the steps in a crouch.

The Bus Driver shakes his head as the doors fold closed.
In a cloud of exhaust, the vehicle |urches away.

Cal eb grabs onto the | anppost for support.

He swi ngs his di mm ng eyes around.

Focusing on the parking structure in the near distance.

| NT. PARKI NG STRUCTURE - NI GHT

Cal eb staggers out of the stairwell.
Stunbling toward the |ight green Travel all
Sitting on the bunper, in bare feet, is Mue.
A soft smle crosses his face.

Cal eb stops in front of her.

Losi ng hi s bal ance.

Weakeni ng.

CALEB
[ m dyi ng.

MAE
You're just in tine.
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In the shadow of the overhand Mae rises to her feet before
Cal eb.
Her ice blue eyes fix on his.
She |ifts her hand to her nouth.
Turning a glistening white wist to her I|ips.
And sinks her teeth into the skin.

CALEB
Wha- - ?

The red liquid runs down her armas she raises the wist to
Cal eb' s nout h.

Shutting out his voice.

Fasteni ng her skin to his face.

VAE
Dri nk.

The aroma filling his nostrils.

G ving him strength.

The strength giving himpleasure.

Sei zi ng him

Li ke two arns, kidnapping his senses.

As his lips ook on the gapi ng wound of her wist and her bl ood
begins to fill his veins.

He clutches her with both hands, rolling the fabric of her

bl ouse into his fists.

Heari ng the poundi ng rhyt hm of her heart.

BABUM . . BABUM . . BABUVBABUVBABUVBABUVBABUVBABUVBABUM . . BABUVBABUM

Cetting faster.

A kind of frenzy passing behind his eyes.
The blood in his own veins running hot.
Sti mul at ed.

Stirred.

MAE
| asked you to listen to the night...
now listen to ne.

BABUM . . BABUM . . BABUM . . BABUM . . BABUVBABUVBABUVBABUM
The roaring in his ears.

Smashi ng her into him

Dr ai ni ng her.

Furi ously.

The bl ood running like fire inside him

Washi ng over himin waves of heat.

Head reeling.

Body spasm ng.

H s own heart finding its way to his ears.
BABUVBABUVBABUM . . BABUVBABUM . . BABUVBABUVBABUNVBABUM . .
Both hearts now i n syncopated rhythm



A beating drum

Grow ng | ouder and | ouder.

I't's DEAFENI NG

The SOUND about to shatter his system

Mae beginning to pull back.

He yanks her tighter.

She summons the | ast of her strength.

And rips herself free.

Caleb's mouth drips with the dark, red |iquid.
Repl eni shed.

Rest or ed.

Remade.

Cal eb's face flushes and his eyes shine with unheal thy health.
Br eat hi ng hard.

Pant i ng.

The new found strength swirling through his body.

He reaches for the girl.

She pushes his hands away gently.

Then presses the wound cl osed on her wist.

Her eyes soft and know ng.

Wal king forward, to the edge of the parking structure.
Looki ng out.

Cal eb pulls hinself together.

A control returning.

St andi ng beside the girl with a kind of gratitude in his eyes.
She points.

Gazing out upon the city on one side and w de expanse of
flatlands on the other.

Al'l beneath a velvety cl oak of bl ackness.

MAE
Look... the night.

Cal eb bl i nks.

Eyes bright.

Feel ing fine.

Not sure of what to make of it.

He squi nts around him

Never has the night | ooked as it does.

He stares spel | bound.

A fine layer of lunar |lum nescence falls fromthe sky.
The city shinmering as never before.

The very electrical pulse visible as it travels through thin
air.

He bl i nks.

Turning toward the fields.

He can see OMs in the air many mles away.

Coyotes on the run across the barren tundra inpossibly far off.

Fi el dm ce scuttle.
Rabbi t s ski ddadl e.
Racoons cl anber across the brushy fl atl ands.
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Cal eb whirls around and around.

G ggl i ng.

Then | aughi ng.

Unabl e to help hinself.

In love with the newness of the night.
He stops.

MAE
Now hear it....

H s head flicks back to the city.
Suddenl y, VI BRATI NG wi t h SOUND.
CAR HORNS.

ELECTRI CI TY TRAVELI NG ACRCSS W RES.
TI CKI NG OF STREET LI GHTS.

HI SSI NG OF GAS LI NES.

He revol ves hi s head.

To the fields.

He shuts his eyes.

Opens his ears.

A SYMPHONY of NI GHT SOUNDS sweep in on him

MAE
Come on.

She | eaps over the small barrier of the parking structure and
runs out into the farm ands.
Cal eb on her heels.

EXT. FARMLANDS - NI GHT

Mae and Cal eb running deep into the fields.
Runni ng I'i ke never before.

Linbs flying effortlessly, galloping |ike the wi nd, al nost
ai rborne, covering mles in a matter of mnutes.
Cal eb listening.

A RUSH of BREEZES and W NDS whi ppi ng al ong t he pl ains.
The WALL of INSECTS in the AIR

The SCUTTLI NG of small animal FEET on the DI RT
The BRUSH of BUSHES swayi ng in the BREEZE

The CRY of COYOTES.

Then agai n.

COYOTES CRY.

CRY.

CRY.

CRY.

Cal eb throws his head back.

Cracks a grin.

He | ets out a YIPPING CRY hinself.

Mae's face widens in a smle.

Throwi ng her head back.

Letting out a trilling CRY
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The COYOTES yel | back.
Cal eb and Mae see themin a pack, scanpering across the |and.
They run after them
CRYI NG out, loud as their lungs will allow
A far off TRAIN VWH STLE.
The shadow of a big Freight Train on the horizon.
The boy and girl's legs propelling themforward with fierce
speed.
Li ke two steel springs.
Their faces flushed with enotion as they catch up with the SI X
COYOTES on the run.
The strong, tan canines regard their new escorts as a kindred
spirit.
Fl ashing their dark eyes at themin scraggy acknow edgenent.
YI PPI NG at them
Cal eb and Mae YI P back.
Barreling across the badl ands with the runni ng Coyotes.
The paddi ng paws.
The cowboy boots sl apping the ground.
Then suddenly catching up with the big Freight Train.
The boy and girl running side by side with the doubl e engi ne
| oconoti ve.
The strange strength powering their |inbs to stay abreast.
The | owered, brown maned wol fi sh heads at their heels.
The Coyot es Yl PPl NG
The train WH STLE BLOW NG
Cal eb and Mae's faces bright and hot bl ooded.

EXT. COLTON FARM - DAWN

Dayl i ght tw nkl es.

I NT. LOY' S BEDROOM - FARVHOUSE - DAWN

Loy Col ton awakens at the top of his |ungs.

Jackkni fing up in bed.

He puts his face in his hands.

Cries quietly.

He peers out the window at the first traces of sunlight through
the curtains.

He | ooks |ike he has slept poorly.

Loy regards the shape of a small body, an indentation on the
mattress.

H s daughter was sl eeping beside him but now she's gone.

H s brow furrows.

LOY
Sar ah?

Nowhere to be seen.
The father gets out of bed.



He has been sleeping in his jeans and shirt.
Runpl ed and worse for wear, he goes out the door.

| NT. HALLWAY - FARVHOUSE - DAWN

Loy wal ks down the hall in the norning |ight.
He knows where she is.

I NT. CALEB'S ROOM - FARMHOUSE - DAWN

The father quietly pushes open the door.
Peeks in.

Little Sarah asleep on her big brother's bed.
Huggi ng onto his beat up cowboy hat.

Loy blinks away a tear.

He turns his back and starts to go out.

A small voice stops him

SARAH
Good nornin', Daddy.

He comes over to her.

LOY
Mor ni n', Baby.

He puts his hand on her tiny hand hol ding the Stetson.

LOY

You sl eep sone?
SARAH

| sleep sone. You sleep little?
LOY

Little. Bad dreans.
SARAH

Me too.

She neets his eyes.

SARAH

... He needs us.
Loy takes Sarah's hand.

LOY
I know.

They | ook at each ot her.
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EXT. COLTON FARM - DAY

The Pickup truck is spewing a cloud of dust.
Of into the distance.

EXT. SHERIFF'S STATION - FI X, OKLAHOVA - DAY

A hole in the wall.

A smal | conputer bank on the desk by the tel ephone.

A few wanted posters and postal warrants on the board.
Sheriff Eakers shakes his head as he stabs a cigarette out
ash tray full of butts.

He lifts tired eyes to Loy Colton, sitting across the desk.
Sarah in her father's | ap.

SHERI FF EAKERS
It's not nuch, Loy, but H ghway
Patrol found what m ght be your
W nnebago. Left in sone field and
torched. Nobody was i nside.
Probably switched cars. Could be
your boy's fallen in with sone
troubl e.

Loy speaks in a voice just below his breath.

LOY
What're your boys doing about it?

SHERI FF EAKERS
All we can.

LOY
That's not enough.

SHERI FF EAKERS
This is pretty commonpl ace stuff,
Loy. Your boy is classified as a
runaway.

Sarah pipes up, red in the face.

SARAH
You don't care about Cal eb.

SHERI FF EAKERS
That's not true, honey.

SARAH
Don't call ne honey. W don't need
you police or nothing. Caleb don't
need you neither. He needs us.

in an

42



43
The little girl puts her hands on the table.
Leani ng over to put her face by the Sheriff's, who is inclined
to | ean back a bit.

SARAH
W' re gonna go an' get hi moursel ves.

The Sheriff gets up out of his seat.
He wal ks over to the water cooler.
Pours hinmself a cup

Chuckling to hinself.

H s back to them

SHERI FF EAKERS
Loy, you just have to bear with us
for a bit.

He turns around with a sip of water.

The chair Loy and Sarah were sitting in.
It's enpty.

He hurries to the door.

EXT. SHERI FF'S STATI ON - DAY

The brown Chevy Pickup is a speck disintegrating in the
di st ance.

EXT. ROAD - DAY

The Pickup is down the road |ike a bolt of I|ightning.

| NT. CAB CHEVY PI CKUP - DAY

Loy is behind the wheel.

H s eyes riveted to the road.
He puts an arm around Sarah.
Brings her to him

Hugs her cl ose.

She | ooks up at him

LOY
We're going to get our Cal eb back,
Sar ah.

SARAH
I know we will.

She hugs her father's arm
He ruffles her hair.
Then reaches under the seat.



| NT. UNDERSI DE OF DRI VER S SEAT - CAB - CHEVY PI CKUP - DAY

Loy double checks with his fingers that the .38 Special is
securely taped to the bottom of his seat.

EXT. H GWAY - DAY

The Pi ckup passes beneath an overhead sign.
Denoting the Interstate and two turn offs.
One heading North to Kansas.

The ot her headi ng South to Texas.

The Pi ckup bears Sout h.

The sun lifting high in the sky.

CALEB (V. Q)
Qperator, 1'd like to reverse charges
on a long distance call to Ckl ahoma

pl ease. .

I NT. PHONE BOOTH - TEXACO TRUCKSTOP - KANSAS - NI GHT

The ni ght drops.
A swelling noon in the rise of the mddle of a blackening sky.
Caleb lifts a receiver to his ear and dials.

CALEB
That's (405) 826-7473. Could you
make that to Loy Colton fromhis son
pl ease, Ma' anf. ..

He waits while he is connect ed.
VWi ts.

VWi ts.

Waits.

I n vain.

Hs face falls very far

CALEB
Thanks, operator.

He hangs up.
Wal ks away with his head hung | ow

I NT. TWO- LANE H GHVAY - NI GHT

A long, two | ane stretch of blacktop into infinity.

Broken white |ines beneath the black void of the starless sky.
Cal eb storns al ong the roadside.

The Texaco Truckstop recedi ng behind him

H's tortured, conflicting enotions tearing himapart at the
seans.

He shuts his eyes.



Puts his hands on his ears.

Screans.

Hi s | ungs out.

Hastening as fast as he can along the enpty night road.

A pair of headlights brighten on him

A truck THUNDERS past.

The AFTERBLOW sweepi ng hi s cl ot hes.

It's passing headlights revealing the figure of a girl hurrying
after him

Mae rushes up the side of the road.

Keepi ng pace with the anxiety-ridden boy.

It is just the two of them way bel ow the roof of the night.

MAE
| wanted to go hone, too.

Mae stops and stands.
Cal eb doesn't wal k nmuch further.
He turns to face her.

CALEB
| called, there was no one there. |
just wanted to call and tell theml
was al right.

He al nost | aughs or cries.

CALEB
Am 1 alright? | don't know. |I'm
scar ed.
Mae conmes toward him
MAE
So was |. But don't be... Feel it.

Feel what's in you.

He nmeets her eyes.
Eyes like fire in the night.

CALEB
That's what scares ne.

She puts her hands softly on his shoul ders.

MAE
It'll take tinme. But you're in ny
hands, you'll be fine.

He | ooks at those hands, then into that face.
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CALEB
What are we gonna do?

MAE
Anyt hi ng we want.

She unveils her pearly whites in a sweet smle full of prom se.

MAE
To the end of tine.

Hi s eyes travel up to the stars.

Hers fol l ow his gaze.

Their eyes neet in a head on collision.

Li ps com ng toget her.

A truck RACES past.

AFTERBLOW whi pppi ng up their clothes and hair.
Headl i ght s expl odi ng over them

Heat of the nonent.

The truck's taillights fade.

They are alone in the big dark w de open spaces.
Their |ips part.

MAE
You have to learn to kill.
CALEB
| don't want to kill.
MAE
You want to die?
CALEB
| ain't no killer.
MAE
Don't think of it as killing. Don't
think at all. Use your instinct.

A car passes.
Headl i ghts fl are.

EXT. SI DEROAD - NI GHT

Bri ght headlight beans sweep off the side of the road.

A M DDLE- AGED MAN t hrows his door w de, |eaping out.

Rushi ng over to the crunpled little formof Honer, lying on the
road.

He bends down to see how injured he is.
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MAE (V.Q)
...It"s just sonething you do, night
after night. 1It's only ever a

question of how. ..

Honer's eyes blink open.

He throws his incredibly strong little arns around the man's
shoul ders.

Pinning himwhile he sinks his teeth into the startled
passerby's neck.

The headl i ghts of the car sil houetting them

Honer has a bicycle laying on the ground nearby.

The tires still spinning.

EXT. TWO- LANE H GHVAY - NI GHT

Cal eb and Mae wal ki ng al ong the shoul der of the road.

CALEB
I nstinct?

H s soft brown eyes searching hers.
That clear ice blue cutting deep into him

MAE
| nsti nct.

EXT. ON RAMP TO | NTERSTATE - N GHT

A pair of drifting, distant headlights pin Severen standi ng at
the side of the road with his thunb extended.

The crisp white shirt over his long, |ean nuscles, buttoned up
to his throat, a string tie with a turquoise clasp at the
col | ar.

An inviting grin on his face.

He runs a palmover his hair to snooth it back.

H s bl ack eyes gl eam

The headl i ghts grow bright and flood his face.

H s grin w dens.

As he | ooks in through the w ndshield of an approachi ng dusty
Bl ack Pi ckup

Severen nods.

The Pi ckup sl ows.

Kicking up dirt and gravel as it slans into the shoul der of the
on ranp.

MAE (V. Q)
It takes tine.

CALEB (V. Q)
That we got.



Severen cracks open the door of the Pickup.

MAE (V. Q)
Never know, m ght even get to Iike
it.

SEVEREN
'Evenin'.

The two blonde, curly haired LADIES smle out at himwth
adventure in their eyes.

The one in the passenger seat slides next to the driver.

Her small, whispery voice floats out to the stranger on the
r oad.

G RL
Eveni n'.

| NT. DUSTY PI CKUP - NI GHT

Severen swings onto the snooth plastic uphol stery.
Sl ans the door shut.

Wnds a long armaround the top of the seat

He turns a shining smle to his new found friends.

SEVEREN
It would be nmy pleasure and honor to
invite you two, sweet, lovely | adies
for a drink.

EXT. ON RAMP TO | NTERSTATE - N GHT

The dusty Pickup skates out onto the tarnac.
A hot W ND bl ows.

INT. CAB - U HAUL TRUCK - N GHT

Jesse gazes out the windshield with cool, even eyes.
D anondback at his side.

Her platinumhair gleam ng in the glow of the dashboard |ights.

Equal |y transfi xed by the road rolling under the wheels.

CALEB (V. Q)
The night, Mae. | can't take ny eyes
of f it.
MAE (V.Q)
You can drown in it.
CALEB (V. Q)
| am | can taste it. It's... It's

maki ng ne shaky.
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MAE (V. Q)
That's because you have to---
CALEB (V. Q)
--Kill.
MAE (V. Q)

The night has its price.
The Silvered One gives a glance to the Pale One.

JESSE
| believe this is where I had that
flat tire. You pulled over.

DI AMONDBACK
There you stood by the side of that
road, 'n I 'just knew you were
troubl e.

JESSE

You was right.

DI AMONDBACK
How many years ago was that?

JESSE
D srenenber, huh? Don't renenber the
date of the night, neither, do you?

A sparkle in her eye.

DI AMONDBACK
Jesse.

The Silvered One keeps his eyes on the road, but lets go of a
little smle.

She | ays her head agai nst his shoul der.

They drive on.

EXT. TWO- LANE H G-VAY - NI GHT

Two white cones of light fromthe approachi ng U-Haul Truck.
A | one H TCHH KER suddenly il | um nat ed.

INT. CAB - U HAUL TRUCK - N GHT

Jesse gives a glance to Di anondback.

He sl ows the vehicle.

The Sem - Truck cones to a stop beside the Hitchhiker.

Atall, thin, stringy haired boy with half a beard and a hol | ow,
brui sed face.

He waves a ragged smle into the cab.
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HI TCHHI KER
Wi chever way you headin'. 1'd
"preciate a lift.

D anondback cracks open the rear door.

DI AMONDBACK
Cinb in.

He j unps i nside.

CLI CK.

To the left of Jesse's ear.

As a pair of eyes bore down the barrel of a shotgun |evel ed at
Jesse's face.

A H GHWAYMAN behind the trigger.

H G-\WAYNMAN
Turn off the car.

Jesse | ooks into his face.

A stubby grin w dens across broken teeth.

CLI CK.

The Hi tchhi ker in the back seat takes the safety off a Colt
Pyt hon.

Pressing the cold netal nose agai nst the nape of D anondback's
neck.

H TCHHI KER
Hey, mister. M pal here told you to
turn off the car.

Jesse | ooks calmy over his shoul der.
Switches off the ignition.

H TCHH KER
Now, you mind if |I dance with your
w fe here? She's a real |ooker, this
one.

He wi nds the nose of his gun up D anondback's neck and into her
soft pale hair.

Jesse gazes over his shoul der.

Di anondback | ooks himin the face.

Smling calmy.

Jesse shifts his gaze to the Hitchhiker

JESSE
You're not going to | ook so good with
your face ripped off.

The Hitchhi ker and the H ghwaynman | ook at each other in
hilarious disbelief. They crack up.
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HI TCHHI KER
Boy did we get |ucky tonight. She is
beautiful and he is so, so stupid.

Jesse chuckl es.
The RADI O starts to play "STRANGERS IN THE NI GHT, " sung by Frank
Sinatra

EXT. TWO- LANE H GHVAY - NI GHT

A Peterbilt Ei ghteen Wheel er SHUDDERS past .
"STRANGERS I N THE NI GHT" | eaki ng out of the cab into the open
air.

I NT. CAB - PETERBILT EI GHTEEN WHEELER - NI GHT

Thi ck, gnarled fingers spin the knob of the RADIO in the
dashboar d.

A small, round CAJUN TRUCKER with [ong, curly hair gazes over
the faces of his two passengers.

He has a thick accent when he speaks and his words of English
are limted.

He zeros in on the station again.

The Sinatra song bl eeding through the scratchy speakers.

The Caj un chuckl es.

CAJUN TRUCKER
Si natr a. Good, huh?

Mae |ifts her pale face to his.

MAE
Good.

Caleb smles as the Cajun Trucker brings three bottles of beer
out of a bag on the floor by his boots.

CAJUN TRUCKER
Here. W got Sinatra. W got good,
solid truck. W got beer to enjoy
open road.

CALEB
G eat. Thanks.

CAJUN TRUCKER
Drink up.

He hands them both bottles of Bud.
They artfully pretend to drink.

He doesn't pretend.

Mae nudges Caleb in the ribs.
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He | ooks in her face.
Her eyes say kill
Synpat hetical | y.
But soon.
The Cajun Driver |ooks at them both and Mae averts her eyes.

CAJUN TRUCKER
You kids, you run from hone?

The girl nudges the farnboy.

CALEB
Sur e.

CAJUN TRUCKER
That okay by ne. Sonetines hone is
bad. Me, | got truck for home. Good
truck, huh?

Cal eb chews his |ip.
He's on the spot.

CALEB
Sonme setup you got here. It's a rea
beauty. How do you fly it?

The Cajun points to the various gears.

CAJUN TRUCKER
You drive truck before?

CALEB
|'ve driven a sem.

The mind is working behind the farnboy's eyes.
The girl keeps her eye on him
The Caj un Trucker puts his hand on one of the many shifts.

CAJUN TRUCKER
Sem, five gears. This, twelve
gears. You got three go backwards,
the rest, forward. Snoke?

He knocks one up out of the pack.

The Cajun Trucker lights it.

Cal eb grinmaces at the idea of having to kill this chummy man.
Mae keeps her hand on his hip.

CALEB
Thanks.
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Taking a butt.
The Caj un Trucker lights it.
Mae smles, Caleb seens to unwind a bit.

CALEB
The rest?

CAJUN TRUCKER
Shifting. You know howto shift. |Is
all. Watch.

He goes up the gears.
Steadily shifting, taking the speedoneter up to 130.

CALEB
Wow.
Cal eb shuts his eyes.
Gat hers his courage.
Speaks.
CALEB

Can you show ne how to brake and stop
the truck?

The stocky man behi nd the wheel grins enthusiastically.
Starting to downshift.

CAJUN TRUCKER
Now, this is nost inportant thing
with truck. You got two brakes. You
get one brake for cab. This. An’
one brake trailer. An" when you stop
truck, you always use brake for
trailer first.

He throws that brake as he takes his foot off the gas.
The truck starts to sl ow

CAJUN TRUCKER
Then you use brake for cab. O...

CALEB
O?

The truck decelerates onto the road shoul der.

EXT. ROAD SHOULDER - TWO LANE H GHVAY - NI GHT

The Peterbilt glides onto the gravel shoul der.
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I NT. CAB - PETERBILT EI GHTEEN WHEELER - NI GHT

The Cajun turns his face to Cal eb.

CAJUN TRUCKER
You jackknife. Cab stop. Trailer
hit cab. No nore truck. No npre
truck driver.

Caleb is |l ooking at the man very oddly.

Hi s eyes al armed and anxi ous.

Now t hat he has to nmake his nove, he has the shakes.

The Cajun Trucker is an easygoing guy, but the way this kid
| ooks is weird.

CAJUN TRUCKER
You got a probl enf?

Mae cl enches her fingers on Caleb's shoul ders, urging him
f orwar d.

The farnmboy | ooks like he's going to puke.

He shoves open the passenger door of the cab.

Leaps out.

| NT. ROAD SHOULDER - TWO LANE H GHVAY - NI GHT

Cal eb junps down to ground | evel.

Stunbles to his knees in the gravel.

Heaving his guts with the gently bobbing oil punps behi nd him
out in the fields.

The Caj un Trucker |eaps down and cones up behind the boy.

CAJUN TRUCKER
You can't drink and drive, huh boy?

Caleb gets to his feet.

The stocky man | ooks himin the face.

The farnboy bares his teeth, but it's no good.
He can't do it.

Then he sees her.

Mae.

Hovering up behind the Cajun Trucker's shoul der.
She uses her nout h.

EXT. H GWAYSI DE FI ELDS - N GHT

An oi|l punp dips and rises.

Mae stands before it.

A gentle WND ruffling her dress.
Caleb is kneeling at her feet.
Hs |ips fastened on her wi st.
Sucki ng.
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Dr i nki ng.
Sucki ng.
Dr i nki ng.
The fury al nost rocking his body.
A rabid fierceness with which he feeds.
Mae gently strokes his head.
Then nudges hi m away.
He is | ocked tight.
Dr ai ni ng her.
Hearts poundi ng.
She pushes with all her mght.
Rips his |ips free.
Her glistening eyes on his hungry face.

MAE
You could kill me if you drink too
much.

Hi s upturned eyes gaping at her face.
M nd spi nni ng.

@l ping air.

The bl ack ni ght hangs heavy above.
Stars dappl e the surface.

The oil punp keeps rising and falling.

INT. "BOB' S BI G BOY" - WACO,  TEXAS - DAY

A cloverl eaf of freeways through the w ndow.

Sarah and Loy are eating breakfast at one of the booths.

The little girl clicks open a pen and starts sketching a rough
but recogni zabl e picture of her brother on the back of his

hor se.

She starts to cry.

Loy pushes away his plate of an uneaten hanburger and reaches
across the table.

He cups her little face in his hands.

LOY
Shhh, honey. Cone on, let's go nake
a phone call, see if anybody knows
anyt hi ng.

She sniffl es and nods.

I NT. PAY PHONE - "BOB'S Bl G BOY" - DAY

Loy holds Sarah in his arnms, the tel ephone receiver to his ear.

LOY
Eakers... Loy Colton here.

Pause.
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LOY
...You did? It's a positive nake?

Hi s face brightens.
Hs |little daughter w pes her eyes.

LOY
Where was he? Hope, Kansas bus
station... Cop said he was going

hone. ..
Sarah wi nds her tiny hands around Loy's neck excitedly.

LOY ( CONT' D)

... You check the house?... He shoul da
been there by now... No, |I'mdown in
Waco, Texas. @uess |I'mheadin' in
the wong direction. Think I'"ll turn
around, head North... No, you can't
talk me out of it, Eakers. Just gl ad
to know he's still out there. Thanks
for your help... I'll stay in touch.

He hangs up the phone.
Sarah wears a big smle on her face as she tightens her arns
around her father's neck.

SARAH
W found him Daddy?

LOY
Al npst .

Hope flushes their faces as they head toward the Chevy Pickup.
Driving into the hot afternoon sun.

EXT. CHEVY PI CKUP - | NTERSTATE NORTH - DAY

TI RES ZOOM NG over the tarnac.

SMASH CUT TO

TRAIN WHEELS RAQ NG acr oss RAI LS.

EXT. UNION PACIFI C TRAIN - KANSAS - N GHT

Cal eb' s head pushed cl oser and closer to the spark spitting
wheel s.

Gitting his teeth, his eyes bulging up into Severen's face.
The Savage One's hand in a vice grip around the farnboy's neck
forcing himhal fway out of the open box car.

Sparks hitting Caleb's face.
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He struggl es beneath the renorsel ess grip.
H s strength no match for Severen's.
In a ragged snarl Severen heaves the boy back up by the neck.

INT. FREIGHT CAR - UNION PACIFIC TRAIN - N GAT

The Savage One throws the farnmboy up against the wall, pinning
himw th that sanme vice grip around the throat.

Cal eb sucks w nd.

Looki ng around himat the sem circle of darkening faces.
To the icy blue eyes behind them

To Mae.

H s eyes pl ead.

Hers trenor.

She nmakes a nove.

Jesse revolves his silver head and gives her a | ook.

Not a nice | ook.

She freezes.

Cal eb stops breat hing.

The Silvered One noves forward.

JESSE
One nore night...!

Lifting a long slender finger toward the farnboy's face.

SEVEREN
O I'mgonna get ny wet dream boy.

Cal eb swal | ows.
Honer smacks his |ips.

HOVER
Wiy wait, we're gonna do it anyway.
He ain't one of us, he don't bel ong!
Besi des. ..

Turning an eye on Mae.

HOVER ( CONT' D)
...He's so ugly it nmakes ny guns
ache.

The girl comes forward.
Squaring off in front of Jesse.

MAE
He needs nore tine, Jesse.

Those steely eyes shift fromthe quivering farnboy to Me.
Alip curls back.



JESSE
| wonder about you, Mae... |
shoul dn't be wonderi ng about you.

A shiver runs through her system

Poi nt taken.

That | ong slender finger of the Silvered One sweeps back to
Cal eb.

JESSE
Ain't right for Mae to be carrying
you, Caleb. Tonight you make a kill
How you do it is your business. You
do it, or you're done.

The Savage One takes his hand off the boy's throat.

Gving hima look |ike he can't wait for the boy to screw up.
Di anondback slides a harnonica out of her jacket and plays a
sl ow, haunting nel ody.

Then st ops.

Lifting her hypnotic eyes to the farnboy.

DI AMONDBACK
Done nmeans dead without dying. Means
you'll be real unconfortable for a

long, long tine...

Her lips return to the small netal instrunment.

The big rectangle of night rolling by the opening.
Cal eb noves to the door.

Mae suddenly beside him

A match strikes flint nearby.

Severen rolling a cigarette between his |ips.

Then hold on a cluster of lights in the distance.
A bi g ROADHOUSE sitting not far fromthe tracks.
Caleb foll ows Severen's gaze.

And understands the Savage One's scarred face cracking into a
smle |like a hatchet chop

EXT. UNION PACI FI C TRAIN - NI GHT

The freight hurtles by.

A hundred cars | ong.

Six figures |eap off.

Landing in a heap in the mddle of a wheatfield, beneath a
ri sing noon.

EXT. ROADHOUSE - NI GHT

Six tall silhouettes approach.
A big, squat barn with a neon sign on the w ndow.
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A pickup, a tractor trailer, a Dodge Canper, and a chopped down
not orcycl e parked out front.

One | ook at the vehicles and you get a good idea of the
clientele.

Bad Country Misic TWANGS out of the bar.

The CLINK of pool cues on balls.

The six of themstand in the shadows | ooking at the nail ed

t oget her roadsi de bar.

DI AMONDBACK
Let's hit the night in the face.

Cal eb takes a deep breath.
They go in.

| NT. ROADHOUSE - NI GHT

As soon as the six of themwalk in, the place stops.

A BIKER at the jukebox keeps his quarter.

A fat, lowto the ground TRUCKER at the bar turns a flattened
face over thick shoulders to regard the fresh arrivals with a
dul | | ook.

A COABOY TEENAGER lifts his pool cue.

The WAI TRESS pi cks sone enpty gl asses off the table in the
boot h.

The BARTENDER CLI CKS hi s teeth.

A qui et cones over the joint.

Severen wi nks and el bows Caleb in the ribs.

Speaking in a voice | oud enough for everybody to hear.

SEVEREN
Look, shitkickers. [I'll be
Goddammed. C non, Caleb. Let's get
some liquor in us. Maybe they'l
look a little less stupid when
everything's blurry.

Cal eb gets nervous.

He waves friendly to the Biker.

Wth the attitude of a sailor on a sinking ship about to
subner ge.

The Bi ker doesn't wave back.

Mae, Jesse, Di anondback, and Honer slide into the booth.
The Silvered One catches the Waitress' eye and gestures for a
beer .

The Savage One and the farnboy belly up to the bar.
Severen slanms his fist down.

Maki ng the surly Trucker spill his drink.

59



SEVEREN
Bartender, gimme two gl asses of
what ever shit you shove down these
sucker's throats.

The Bartender nakes a big point of not |ooking at him
The Trucker | ooks at hi mthough.

TRUCKER
You spilled ny drink.

SEVEREN
You' ve had enough. By the way, were
you born that ugly or is this your
mama' s i dea of a joke?

The Trucker does a sl ow burn.

The tenperature in the bar steadily rising.

The Cowboy Teenager chal ks his pool cue with a SQUEAKI NG chal k
cube.

Severen clears his throat.

Caleb starts to | eave.

The Savage One pulls hi m back.

He picks up the glass of the Trucker.

Addr esses the Bartender.

SEVEREN
G ve hi m anot her.

The Bartender pours the Trucker another drink.
Severen nudges the Trucker.

SEVEREN ( CONT' D)
Now, pay the man.

The Trucker does a faster burn.

SEVEREN ( CONT' D)

Bartender, that'll be a doubl e shot
of your very best watered down shit
over here.

He taps the bar.
The Bartender stares the two of themin the face.

BARTENDER
There's two ways you can |leave this
establishment. On your feet or on
your back, asshol e.

Severen sighs.
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SEVEREN
Well, if you' re not going to serve ne
a drink..

The Savage One picks up the drink of the Trucker.

SEVEREN
...1"1l just hafta drink his.

He throws it back.

The Trucker rises to his feet.
Vad.

Severen nakes a face.

SEVEREN
Pt oooooo000€eeee.

He spits the drink in the Trucker's face.

SEVEREN
... How can you drink that shit?

The Trucker throws a punch.

Severen grabs Cal eb

Swi ngs hi m ar ound.

The farnboy takes the piledriver punch square in the face.
He bl i nks.

Unf azed.

It was like he didn't even feel it.

Severen wi nks at the fum ng Trucker.

SEVEREN
Do it again. Couple tinmes. |'m
tryin' to show him sonethin'.

The Trucker connects two roundhouse blows to the side of Caleb's
head.

A doubl e conbination to his belly.

The only thing that registers on Caleb's face is surprise at his
sudden physical resilience.

SEVEREN
Now hit back, Cal eb.

The Savage One rel eases the boy's arm

The Trucker pulls his fist back to throw another.

Cal eb strikes out in alarm

His fist bulldozers into the Trucker's face.

Knocki ng himclean off his feet onto his back on the pooltable.
The Cowboy Teenager raises his stick to avoid himas the
unconsci ous body scatters the balls.

Caleb regards his fists in anazenent.
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CALEB
Did | do that?

The Waitress is at the booth.

Setting a glass down in front of Jesse.

Three beers on the tray in her arm

A beer in her fingers as she |ooks at the man on the pooltable.
The Silvered One whistles for her attention.

JESSE
Just the gl ass.

The Waitress shrugs.

Returns the beer to the tray.

She sets down the enpty gl ass.

Jesse draws an antique Colt Peacemaker fromhis belt.
SHOOTS her in the Adami s apple.

She slunps in his |ap.

He puts the gl ass under her throat.

Filling the gl ass.

Dunpi ng the body on the fl oor.

@Quzzling the glass, he gets up and goes to the door.
H s pistol |evel ed.

St andi ng sentry.

JESSE
Nobody gets out of here alive.

The Cowboy Teenager is totally still.

Not hi ng but a scared kid.

Hol di ng his pool cue in white knuckl ed hands.
Severen |lets out a cowboy yodel .

SEVEREN
Good tines!

He wal ks over to the bruising Biker standing |like a statue by
t he j ukebox.

SEVEREN
... This is the best tinme | had since
| nailed your nother backseat of your
Daddy's truck. He was there
wat chi n' .

Severen taps himin the chest.

SEVEREN
... Tell you the truth, I think he
liked it, too. Know she did.
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The Bi ker snarls and grabs Severen by the throat.

Severen doesn't blink an eye.

He presses his two hands agai nst the side of the Biker's head.
Appl yi ng pressure.

The Biker's eyes roll up in their sockets.

Severen whispers in his ear.

SEVEREN
Know what | said to your nother?
sai d, shhhhhh, honey, this won't
hurt.

The Savage One buries his teeth in the man's neck.

SEVEREN
| said...

Severen uses his teeth.

The bar becones sickeningly still.

The Savage One's face flushes and his sinewy body shudders and
shivers as the dying Bi ker spasnodical ly quivers.

Severen's neck contracts as he GULPS and GULPS.

Wth a high, wild cry, he heaves the dead, |inp body of the
Bi ker onto the jukebox with a CRASH

Revved up, he wipes his nouth off with the back of his hand.
H s eyes afire.

Sat ed.

The Trucker bolts for the door.

Jesse bl ocks his way.

SNAPPI NG back the hamrer of the Peacenaker.

The Trucker doesn't nove a nuscle.

The Bartender is white in the face.

BARTENDER
What do you peopl e want ?
JESSE
Just a couple nore mnutes of your

tinme.
Cal eb watches the whol e scene with his nouth open.

JESSE
...Bout the sane duration as the rest
of your life.

The farnboy starts wal ki ng away fromthe bar, stuperuous.

He doesn't see the Bartender reach under the counter behind him
Pi cki ng up a doubl e-barrel ed sawed-off .12 gauge shot gun.

Vaul ting the bar, landing on both feet, raising the weapon to
his eye.

The boy hears himand whirls.



The Bartender gives himboth barrels square in the chest.

Bl owi ng a ragged rupture through his back and ripping a hol e out
of his chest.

Cal eb bl i nks.

Snmoke ri ses.

The boy | ooks down at his ravaged torso.

CALEB
Ch shit.
He's still standing.
He's still alive.

Uterly unhurt.

Severen wal ks over.

The Bartender is scared spitless, frantically trying to rel oad.
The Savage One claps his hand on the boy's shoul der.

Caleb's nmouth tries to form words.

SEVEREN
This is a kick, ain't it? GCo sit
down, "Il finish this up

Cal eb dazedly has a seat on a barstool
The Bartender is al nost sobbing as he westles with his gun.
Severen wiggles his fingers at him

SEVEREN
Yoo- hoo.

The Bartender | ooks up.

Severen leaps into the air, lashing out with his boot.

Hi s razor sharp rowel ed spur slashing across the man's throat.
Laying it open.

The Bartender stunbles back, still on his feet.

Rai si ng hi s shot gun.

The Savage One kicks out with his other boot.

Sl ashing the man's throat a second tine.

The barman sways on his feet.

The shot gun dropping fromhis grasp.

Wth a rebel yell, Severen junps into the air.

Hitting the Bartender smack between the eyes with both boots.
Knocki ng the nearly severed head off his shoul ders.

The headl ess body sinks to the floor.

The Savage One wi pes his hands on his pants.

Sings of f key.

SEVEREN
"Maaanmma don't |et your babies grow
up to be cowboys. Don't let them
strumaguitars, and drive themold
trucks, let them be doctors and
| awyers, and such...”
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Caleb just sits on the barstool, fingering the ragged shotgun
blast in his chest.

The Trucker stands by the booth.

Not | ooking very big now.

Fear terrible in his eyes.

Di anondback al nost conpassi onat e.

She speaks softly, sitting in the booth.

DI AMONDBACK
There's a fly on the ceiling.

The Trucker | ooks up.

Honer enpties his .38 into the man.

Wio falls on the floor.

The Pal e One grabs a handful of his hair and yanks his head
back.

Exposi ng the throat.

She produces her knife.

Fl ash of steel.

Cal eb winces as he neets Mae's eyes.

She gets up out of the booth.

Wal ks up to the last renmining survivor

The Cowboy Teenager.

Wetting hinself as he holds onto the pool cue for dear life.
She puts her eyes on Cal eb.

The girl takes one of the Cowboy's Teenager's hands in her own.

She puts his other hand on her wai st.

Mel ds her eyes gently into his.

Severen Kl CKS the jukebox.

A ROVANTI C COUNTRY MELODY cones out of the old, glow ng
Wirlitzer

The kid is so scared he is in a state of shock.

She whispers to himsoftly.

MAE
Pl ease dance with ne.

She leads himin a sinple, shuffling, slow dance.

W ndi ng her hands down hi s back.

Tenderly.

The side of her face by the side of his.

She turns himso that she can see Cal eb over his shoul der.
The farnboy | ooks at her.

Not |iking that she is dancing with the other boy.

He stands up off the stool.

The COUNTRY MELQODY perneating the abattoir of a barroom
The two of them danci ng.

She fingers the Cowboy Teenager's hair.

Hi s eyes are bl ank.

Cal eb conmes toward them

Behi nd the boy's back.

Mae sl owly bobs and weaves with the boy on the fl oor.
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Her eyes fixed to Cal eb over his shoul der.
Her lips turn up in a smle.

MAE
He's for you, Caleb.

The farnboy | ooks around himto see all the eyes of the others
on him

He | ooks at Mae.

Knows it's now or never.

He puts his hand on the boy's shoul der.

The Cowboy Teenager screans his |ungs out.

He rips free of Mae.

Covers his head with his arns.

Di ves headfirst through the neon Budwei ser sign on the w ndow.
Cal eb junps out the w ndow after him

MAE
Get him Cal eb.

The ot hers grab her and get busy.

Homer picks up the book of matches and strikes them one by one,
chucki ng them onto the sawdust on the fl oor.

Fires shoot up.

Severen and Jesse nmake Ml otov Cocktails out of the bottles on
t he bar.

Hurling themin conmbustion explosions of alcohol fire against

t he wal | s.

They torch the place and steal out the front doors.

EXT. ROADHOUSE - NI GHT

The Cowboy Teenager running hell for |eather.

Cal eb on his heels.

The big, squat barn of a Roadhouse going up in flanes.
Five sil houettes enmerge fromthe snoking structure.

Movi ng to the bl ack Dodge Canper in the parking |ot.
Severen hot wiring the vehicle wth that snmooth, practiced
efficiency.

The others junping in.

The Canper quickly accelerating to the road.

EXT. ROAD - NI GHT

Caleb's strong linbs flying over the bl acktop.

The Cowboy stares over his shoulder in terrific fear, choking
for breath.

Cal eb gaining on him

The Canper and the others way way behi nd.

The farnboy reaching out with his hand.

Cl anpi ng down on the Cowboy Teenager's shoul der.

Spi nni ng hi m about with superlative strength.
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Baring his teeth.
Face to face with one his own age.
He sees hinself how he once was.
Cal eb freezes.
He can't do it.
Suddenl y headl i ghts from behi nd.
The Dodge Canper bearing down.
The Cowboy Teenager | ooks up.
Through the glass to Jesse's grimface.
He | ooks |ike he wants to cry.
Then anot her pair of |ights.
This time fromthe other direction.
A small SEM with a flatbed wheels around the bend in the road.
In a burst of speed, the Cowboy Teenager breaks for it.
The Canper al nost on Cal eb' s heel s.
Braking in a SQUEAL of snoking tires.
As the Teenager |eaps onto the flatbed barrelling by.
Caleb runs fast as he can after the recedi ng Truck.
The Dodge Canper starting to make a U-turn.
Suddenl y bl ocked by an onconing rush of Cars.
Caleb's feet slap the dirt on the side of the road as the Sem
pi cks up speed and |l eaves himin its dust.
Caleb pulls up
Looki ng fromthe di sappearing Sem to the Dodge Canper stopped
on the other side of the road.
Then back to the Sem .
Watching the red taillights of the Truck swall owed up by the
ni ght.
Traffic passing him
Then the Canper is abruptly at his side.
A door cracks open.
Long arns snatch himoff the road.

| NT. DODGE CAMPER - PRE- DAWN

Jesse squints into the faint |ight beginning to pale the edge of
t he worl d.

Vi ci ous hands tug Cal eb inside.

Bl ack | ooks.

The Silvered One twi sts the Canper around and punches the pedal.

JESSE
Shit. You fucked us up for the | ast
time, boy...

The Canper hurtling across the flatl ands.

SEVEREN
Now, Jess?

Cicking very sharp teeth.
Jesse's eyes boring through the w ndshi el d.



JESSE
Fucki n' sun!

Mae clings to the farnboy.
Homer gives him a sickening face.

HOVER
I think we should just |eave your
boyfriend out on the road and et him
get hisself a suntan.

Di anondback stares out the glass toward the gently paling sky.

DI AMONDBACK
We better nove our ass.

The Silvered One fixes the boy's face in the rear-view mrror.

JESSE
Boy, you screwed us up this tinme. W
got five mnutes before sunup and we
ain't found us a place to stay.

He punches the steering wheel.

Snearing his foot to the floor.

Hori zonl i ne becom ng nore and nore distinct.
The road ahead absolutely enpty.

Cal eb stares down into his hands.

Mae | ooks at himwth soft eyes.

JESSE
This rate we'll be lucky to nmake it
at all. Goddamm kid you | et get

away's nmade this vehicle, he's gonna
go straight to the cops and they're
gonna be conbin' the area.

A deadly silence.
That epic face straight front.

JESSE
You both fucked us up.

Mae cl oses her eyes.

The Dodge Canper streaki ng down the road.

The sun now j ust ducki ng bel ow the hori zon.
A trenor of fear rippling through every face.
Bl ankets bei ng tossed around.

Tentacl es of |ight piercing the glass.

It looks like it hurts.

Mae breat hes deep.

Lifts a strong face to the front.
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MAE
You gonna tal k, Jess, or you gonna
get us out of the sun?

Jesse | ooks at her through |ow |idded eyes.

JESSE
. Ckay.

Soft and sweet.

Mae shakes down to her bootstraps.

Severen CRACKS hi s knuckl es.

Hormer WHI STLES.

Di anondback gi ves Mae a soul shaking smle

Then through the glass a Travel Court conplex of little
bungal ows off to the side of the road.

JESSE
'Bout tine.

Lifting his foot off the gas.
EXT. H DE- A-VWAY TRAVEL COURTS - PRE- DAWN

The Dodge Canper pulls up in front of the registration office.
The sun just about to peer over the edge of the world.

| NT. REGQ STRATI ON OFFI CE - HI DE- A-WAY TRAVEL COURTS - PRE- DAWN

Jesse bursts into the enpty room

He taps a finger on the desktop bell

Not hi ng.

A pal e beam of |ight creeps in through the curtains.

He sweats.

Finally the white haired MANAGER still in pajamas nbves across
the floor with the assistance of a cane.

A snooth smle graces Jesse's |ips.

JESSE
I'"d like to rent one of your
bungal ows, Sir.

The ol d man presses his hearing aid, nudging his head forward.

MANAGER
VWha. .. ?

The Silvered One notices the slowrise of light crawing across
the countertop toward his hand.
He | ays down a fifty dollar bill
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JESSE
The key.

A flicker of understanding in the Manager's face.

Pl ucking a set of keys off the desk.

Jesse grabs the key fromhimjust as the sunlight |ands upon the
counter where his hand just was.

He turns to go.

MANAGER
Hey, you were here b'fore once,
wasn't ya? Lotsa years back?

The Silvered One gives hima friendly grin as he wal ks out.

EXT. COITAGE - H DE- A-WAY TRAVEL COURTS - PRE- DAWN

A picture pretty little box with windows and a door.

Jesse hurriedly unlocks the door.

The six figures hasten in.

Sl anmi ng the door shut behind him

The reflection of the sliver of sun in the window slicing |ike a
kni fe across the sharp side of the planet.

EXT. H DE- A-WAY TRAVEL COURTS - DAY

The sun high in the cloudl ess sky.

In the courtyard between the bungal ows, a DOG barks, playfully.
And scanpers after a stick.

He brings it back in his nmouth to a bright and bushy tail ed
SMALL BOY in sneakers and shorts.

An ELDERLY COUPLE rock back and forth on the front porch of one
of the bungal ows.

A | ai d- back, |azy norning.

The Dodge Canper sits behind one of the quiet bungal ows.

The bl ack paint baking in the hot sun.

The little boy hurls the stick.

It soars through the air.

The pooch scranbles after it.

The stick | ands.

The dog pads after it.

A hand picks it up

The dog wags its tail.

A POLICE OFFICER with a shotgun under his armis holding the
stick.

Three Patrol Cars creep into the courtyard, tires CRUMBLI NG t he
gravel .

The Policeman hurls the stick way in the other direction.

The dog runs after it out of harmis way.

The smal|l boy is notioned onto the porch of his G andparent's
cottage.
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The Elderly Couple rise to their feet, holding the small boy to
t hem
The Police Oficer gestures for the three Patrol Cars to follow
hi m
The Cowboy Teenager is sitting in the backseat of one of the
cars, pointing nervously to the Canper and noddi ng.
The Police Oficer ains his eyes at the bungal ow at the end of
the Travel Courts.

EXT. COITAGE - H DE- A-WAY TRAVEL COURTS - DAY

The three Patrol Cars nobilize in a fan formation around the
front porch.

One nore PATROL CAR noves into position out back.

The doors are flung open.

Assault rifles are readied in the arns of SEVEN COPS.

Aimng at the walls and wi ndows of the sl eeping bungal ow.
Everything so quiet and calmon this nice sunmer norning with
Bl RDS TWEETI NG.

The Police Oficer walks up to the front door.

And KNOCKS.

I NT. COITAGE - H DE-A-WAY TRAVEL COURTS - DAY

Bl ackness.

Curtains pulled tight.

A deathly quiet.

Si x sl unbering bodi es.

Cal eb sprawl ed out on an overstuffed chair.

Mae curled up in his arns.

Jesse and D anondback in the only bed.

Severen sl eeping standi ng up, |eaning against the wall.
Through the open bat hroom door, Honer flat on his back in the
bat ht ub.

A pillow over his face.

A hard KNOCK on the front door.

Honmer throws the pillow fromhis face.

Opens a sleepy lid.

A VO CE from behind the door.

POLI CE OFFI CER
This is the police! Conme out with
your hands up!

Severen's eyes pop open.

Jesse | eaps out of bed.

Mae rai ses her head.

Honer runs into the room

D anondback rises to her feet.
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POLI CE OFFI CER
(0 S.)
You are surrounded!

Al'l eyes travel to Cal eb.

Cal eb gets up

Wrry in his eyes.

Severen wal ks to the window, lifts a finger to the curtain and
pulls it back a crack.

A single ray of sunlight explodes across his face |i ke a burning
spear.

He j unps back.

Scream ng

Ski n snoki ng.

Hands pawi ng at his face.

SEVEREN
FUCKI N DAYTI VE!

Jesse yanks the Colt Peacenaker out of his belt and cracks the
gl ass of the window with the butt.

Cal eb stands, head going back and forth as he watches the others
burst into action.

Mae produces a small, pearl-handled .22 and a box of ammp out of
her jacket.

D anondback has a sawed off twelve gauge in her coat.

The Pal e One swi ngs up al ongsi de one of the w ndows, smashing
out the glass with the stock.

The Savage One plants his eyes on the farnboy as he grabs the
two pieces of a disassenbled rifle out of his jacket.

He screws on the barrel.

Then he yanks a .357 Magnum out of his pocket.

Fury scars his face as he holds it by the barrel for Caleb to

t ake.

The farnboy reaches for it.

Severen flips the pistol and catches it by the handle.

Meaning to use it on the new boy.

SEVEREN
Qughta give you this end of it.

Jesse shoots hima stern gl ance.

JESSE
G ve himthe piece, Severen.

Severen sighs.
Hands over the gun.
Caleb feels the weight and heft of the pice.
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POLI CE OFFI CER
(0S.)

THI S I'S YOUR LAST WARNING ! ! COVE OUT

W TH YOUR HANDS UP! ! !

Severen steps right in front of the door.

The rifle leveled in one hand at his waist.

Fi nger on the trigger.

Barrel fixed on the door.

He plugs one ear with his finger and winks at the rest.

SEVEREN
Rock n' Roll

He BLASTS a round through the door.

EXT. COITAGE - H DE- A-WAY TRAVEL COURTS - DAY

The Policeman standing in front of the door takes the heavy
calibre round square in the chest.

It blows himclear off his feet.

A shaft of sunlight shoots through the bullet hole in the door.

I NT. COITAGE - H DE- A-WAY TRAVEL COURTS - DAY

The shaft of sunshine streans through the door.

Striking Severen snack between the shoul der bl ades.

He is flung back against the wall and slides to the floor.
H s shirt snoking.

The ot hers open FIRE out the w ndows.

EXT. COITAGE - H DE- A-WAY TRAVEL COURTS - DAY

The Seven Police Oficers let loose with their assault rifles.
Ravagi ng the walls and shattered w ndows w th SHOTS.
The air split by a DEAFENI NG DI N of gunfire.

I NT. COITAGE - HI DE- A-WAY TRAVEL COURTS - DAY

A RI FLEBLAST rips two holes in the walls by Jesse's head as he
r el oads.

Pi npricks of light blaze across the room

The Silvered One dives out of the way.

A mrror on the wall fractures the |ight.

Honer gets hit on the hand by a defl ected ray.

Skin bursts into flanes.

He yel ps, running out of the way.

Homer lifts his .38 to the wi ndow and starts punping of f ROUNDS
Jesse shoots out the mrror to splintered glass smthereens.
Bul | et hol es swi ss cheese the walls and roof.

EXPLOSI ONS of GUNFIRE rip through the wall paper.

Needl es and | ances of bright sunlight cats cradle the room



74
The day cones through the holes and punctures in a maze of tiny
funnel s.
The six inside desperately keep up their volleys of gunfire.
They dodge, dive, duck and avoid the | aser beans of |ight that
continue to cordon off the areas of the roomthey can nove and
fight back in.
Caleb's gun isn't | oaded and while he is popping in shells, a
stray round fromoutside hits the box and scatters the
cartridges.
He gl ances over, while he frantically retrieves the bullets, to
see Mae enptying her cute little .22 out the w ndow al ongsi de
Homer .
BULLETS RI CHOCHET around the roomw th a piercing WH NE
The farnboy | ooks up and sees the rear w ndow.
The Canper is parked outside it.
He thinks fast.

EXT. COITAGE - H DE- A-WAY TRAVEL COURTS - DAY

A hot sun burning over head.
A Police Car being RIDDLED with bullets.
Cops diving for cover in a cloud of dust.

I NT. COITAGE - H DE- A-WAY TRAVEL COURTS - DAY

A nmonentary lull, the frantic rel oadi ng of guns.
Cal eb |1 ooks up into Jesse's sonbre face.
CALEB
' mgonna go out there to get the
Canper.
Severen al nost | aughs.
SEVEREN

That's a good one, asshol e!

A wall starting to splinter open with another round of GUNSHOT
BLASTS.

Li ght burning across the fl oor.

The ot hers pressing back into dark corners.

FI RI NG back as best they can.

Jesse turns a narrow eye on Caleb

JESSE
You go outside, boy...

He squeezes off a SHOT.



JESSE
... They gonna be servin' you on a
bun.

CALEB
It's the best chance we got.

Jesse barely blinks.

JESSE
W' ||l cover ya.
The farnboy nods.
Severen shouts.
SEVEREN

Asshol e' s gonna get hinself killed.

The Silvered One smrks at the Savage One.

JESSE
So what do we got to lose? Gt
goin', boy, we'll cover ya.

Jesse throws the car keys into Caleb's open palm

The farnboy yanks the bedspread off the bed and throws it over
hi s head.

Mae reaches out with her hand, touching Caleb's arm

BULLETS flying left and right.

She | ooks into his eyes.

Cal eb neets her gaze.

Anot her EXPLOSI ON of GUNSHOTS.

The farnmboy spins on his feet, racing for the back w ndow.

He | eaps through the air and dives through the gl ass.

EXT. COITAGE - H DE- A-WAY TRAVEL COURTS - DAY

Caleb lands in a heap in the dirt.

The sun attacks him beneath the bedspread.

A single Policeman staking out the back starts SHOOTI NG at the
figure under the bl anket.

Caleb junps to his feet and dodges bullets as he hurries for the
Canper with the blanket flow ng behind himlike a cape.

H s hands hol ding the cover beginning to burn as the w cked sun
hits them

He starts to scream

The Canper only a few feet ahead.

He cl aws forward.

The Policeman takes careful aim

A bullet glances Caleb in the chest.
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He keeps novi ng.
Reachi ng the vehicle as the skin of his hands starts to snoke.
Ri ppi ng the door open and bursting inside.

| NT. DODGE CAVPER - DAY

Cal eb kneel s down behi nd the dashboard to shield hinself from
the direct sunlight.

He grips the steering wheel and slans the keys into the

I gnition.

The engi ne FI RES up.

He snmashes his foot into the gas pedal.

The sun bl azes through the darkened w ndshi el d.

He nobans as the subdued light hits his face.

Bl ackeni ng the skin on his forehead.

He ducks bel ow t he dash.

Steering the vehicle straight ahead for the wall of the bullet-
ri ddl ed bungal ow.

EXT. REAR OF COTTAGE - HI DE- A-WAY TRAVEL COURTS - DAY

A tidal wave of deadly white |light as the Canper breaks through
the wall.

Wod and gl ass raini ng down.

The others wap thenselves in blankets they scrounge off the bed
as the |ight spreads through the room

The bl ack Canper, covered wth wall paper and plaster, sitting in
the mddle of the floor.

Cal eb throws open the doors.

Everyone is yelling loudly as they tear towards the vehicle.
Slinging their guns in the back conpartnents, they all help each
ot her in.

| NT. DODGE CAVPER - DAY

Jesse heaves Di anondback onto the floor, covering her with his
body.

Severen gathers up his guns, clanbering into the back

conpart ment.

Cal eb hauls Mae into the seat beside himby a tug on her arm
Honer grabs onto the rear bunper, crawling up the back for the
open rear W ndow.

Screaming his lungs out as the bare sunlight bathes his snal
body.

BULLETS RI COCHET off the front and sides of the Canper as the
assault continues from outside.

One bullet cracks the window into a giant spiderweb.

JESSE
Let's go!
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Caleb drives his foot down on the accel erator.
The car starts going.
Honmer claws his way onto the back of the vehicle, crying out as
he | oses his grip in the agonizing sunshine.
Severen reaches out and drags himsafely through the back
wi ndow.
They all duck down as the Canper piledrives through the front of
t he bui |l di ng.

EXT. COITAGE - H DE- A-WAY TRAVEL COURTS - DAY

The nose of the Canper breaks through the front of the cottage
i ke a huge bl ack beast.

Felling the screen door and powderizing the flower pots inits
pat h.

The Policenen hold their fire for a nonent and stare

i ncredul ously.

The Dodge Canper lurches forward, carrying the franme of the
cottage on its back |like a shell

Ramm ng head on into a Police Car parked directly in front.
The Policenen regain their senses, getting out of the way of the
Canper.

Pivoting and FIRI NG as they go.

A deaf eni ng SOUND of SHEARI NG METAL as the Police Car crunples
beneat h the inpact of the Canper.

As the Canper charges out into the parking |ot.

Bul | ets dappling the sides of the vehicle, whose solid steel
rei nforced bodywork protects those inside |ike arnor.

The Canper kicks up thick trails of dust and gravel.

Fragnents of the building raining off the roof of the vehicle.
They hurtle toward the tarmac of the open road.

The Policenen junping into their three renaining vehicles.

The Canper streaking out onto the bl ackt op.

The El derly Coupl e standing on the front porch exchangi ng

gl ances of conpl ete awe.

The police cars swerving into single file formation and speedi ng
out of the area with their cherrytops flaring.

The Small Boy wi de eyed in wondernent as he wal ks onto the

dri veway and wat ches them di sappear in the settling dust.

The Dog trots around with the stick between its teeth, tai
waggi ng excitedly.

EXT. TWO- LANE H GHWAY - DUSK

Three patrol cars swoop after their fleeing quarry |ike birds of
prey.

The object of their pursuit driving away froma setting sun.

Red cherrytops igniting the livid sky.

Two of the cop cars fan out.

W ndows rolling down.

Shot guns ai med out.
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| NT. DODGE CAMPER - DUSK

Caleb is pumell ed by the daylight piercing through the tinted
gl ass w ndows.

Bl ackeni ng his skin in burned spl otches.

H s hands fixed on the steering wheel, snoking.

H s foot hard on the gas pedal.

Squi nting over the dashboard, ducking down agai nst the assault
of the sunshi ne.

A SHOTGUN BLAST bl ows a spi derweb out of the w ndshield.

The five figures are huddling down under the blankets pulled
over them

The boy struggles to keep the Canper on the road.

Anot her SHOTGUN BLAST splinters the side mrror.

Several |oose pellets puncture the tinted gl ass.

Needl el i ke | ances of |ight pricking Caleb's skin.

CALEB
Sonebody do sonet hi ng!

EXT. TWO- LANE H GHWAY - DUSK

The Canper charges down the road.
The three Police Cars hurtling after it.
Dust settles in a streak of red cherry tops.

| NT. DODGE CAMPER - DUSK

The shield of the four walls of the vehicle are being breached
by the shotguns.

Laserli ke beans of |ight shoot through the bullet holes.
Severen and Jesse poke their heads up out of the bl ankets.
Peering over the backseat.

Recoi ling fromthe sunshine singeing their faces.

They duck down and grab up rifles.

FI RING of f round after round through the shattered gl ass of the
back w ndshi el d.

EXT. POLI CE CAR #1 - DUSK

It advances.
Shot gun barrel poking out the w ndow.

| NT. DODGE CAMPER - DUSK

Caleb is sl ammed agai nst the sidedoor as a BLAST of buckshot
taps hi mon the shoul der.

He | oses control of the wheel for a second.

The vehicle swerves wildly beneath him

He regai ns conmand of the Canper.

Blood trickling fromthe hole in his shirt.
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Using up all his will and strength to keep driving in the
excruci ating sunlight.
The wound in his shoul der already healing up.
The boy hol ding up as well as he can.
Beneat h the bl ankets in the backseat by the floor, Me,
Di anmondback and Hormer huddl e for security against the flying
bul | ets and piercing sunshi ne spears.
Jesse and Severen return the fire out the back w ndshield.

EXT. TWO LANE H GHVWAY - DUSK

The Police Cars are flanked over both the outgoing and oncom ng
| anes.

Shots going every which way.

A hay truck is approaching in the opposing | ane, barreling down,
HONKI NG i ts HORN

The patrol cars retract into the outgoing |ane, resunng a
single file formation behind the Canper.

The truck goes on by.

| NT. DODGE CAMPER - DUSK

Severen throws a glance to Caleb in the front seat.
Shouting at the top of his lungs over the ROAR of the ENA NES
and the WHI NE of the BULLETS.

SEVEREN
CALEB, |'M GONNA GET THOSE COPS!
VHATEVER HAPPENS YQU JUST KEEP ON
G N ! GOr THAT!

CALEB
YEAH!

D anondback hands the sawed-off shotgun to Severen.
The Savage One cracks open the weapon in his hands.
Slams in a fistful of shells.

G ves an eye to the Silvered One.

SEVEREN
Ni ce know n' ya, Jess.

Wth that Severn | eaps over the backseat.

Ki cks open the rear door.

Hovers in the wind and white hot sunshine for a fraction of a
second.

Hi s hand hol ding the shotgun is on fire.

EXT. DODGE CAMPER - DUSK

The Savage One brings up the weapon.
Staring at the three Police Cars I ooking himin the face.



The direct sunlight making his skin snoke.

BULLETS speedi ng past his face.

Severen junps off the back transom of the Canper at 90.
Vaul ting through enpty air.

EXT. POLI CE CAR #1 - DUSK

The Savage One lands first on the hood.

The POLICEMEN in the front seat stare at himin awe.

Severen points the sawed off shotgun in their faces.

Firing the first barrel through the w ndshiel d.

The unmanned patrol car jars violently around the road.

The Savage One clinbs up on the roof.

Using the cherrytop blinkers for |everage, he heaves hinself
through the air.

Leapfrogging fromone Police Car to the other.

EXT. POLI CE CAR #2 - DUSK

The cops inside are shocked.

Severen | ands smack dab on the hood on all fours.

The sawed off shotgun in his hands.

Hs face afire.

H s hair snoul deri ng.

Hi s shot gun bl azi ng.

Punchi ng twin holes through the w ndshi el d.

Bl owi ng the nen away behind it.

The car speeding off the road.

Severen scranbling atop the roof before it's too late.
Pl unmeti ng spread-eagl ed over the open road toward the third
Police Car com ng right toward him

INT. POLI CE CAR #3 - DUSK

The Cowboy Teenager in the backseat ducks down.

The POLI CEMEN don't react fast enough.

Severen EXPLCDES t hrough the wi ndshield in clouds of cubed

gl ass.

Breaki ng the second cop's neck as he lands in his |ap.

The cop behind the wheel grabs for his gun.

The Savage One takes it from himand shoots himin the side with
it.

Severen shoves himout the door as he slides behind the wheel.
Taki ng over the Police Car.

St eppi ng on the brake.

Slowing to a stop in a SCREECH of TI RES.

EXT. TWO- LANE H GHWAY - DUSK

The sun sinking bel ow the snoul dering hori zon.
The Canper cones to a halt.
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The third Police Car stationary in the road several hundred
yards to the rear
The second Police Car flipped over on its side in a field of
wheat .
In flames.
The field on fire around it.
The first Police Car a crunpled heap of netal and glass all over
the two | anes.
Sundown.
Ni ghttine.

EXT. DODGE CAVPER - NI GHT

The door opens tentatively.

Caleb clinbs out of the bullet-riddled vehicle onto solid

gr ound.

Alittle unsteady on his feet.

Looki ng every bit the wounded warrior who has returned in one

pi ece.
H s skin charred and seared.
Injuries that will heal.

He lets out a sigh and blinks his eyes.

A sort of smle as he sees Jesse, Mae, Dianondback and little
Honmer step out of the rear door and onto the road.

They all regard one another with relief.

Mae runs to Caleb and they enbrace.

Jesse claps his hand on the boy's shoul der.

JESSE
Not too shabby.

A CAR DOOR SLAMM NG spins their heads around.

EXT. POLICE CAR #3 - N GHT

A scorched, worse for wear Severen | eans against the side of the
car.
Hi s hair cindered.

Hs smle a white sickle in his bl ackened, charred features.
H s eyes wi ckedly bright.

He |lights up a cigarette.

He makes eye contact with the farnboy.

The farnmboy starts to smle.

Br eat hi ng agai n.

The Savage One strides on back to the others standi ng beside the
Canper.

Cal eb gl ances up at the black roof of night.

Drowning in that depthl ess space.

Taki ng sonme steps off the road into the fields.
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EXT. FIELDS - N GHT

The farnboy hol ds the nonent.

Spying that |ast sliver of sunlight hovering on the horizon.
Li ke the last sunlight he will see for a long long tine.

He swal | ows.

Fi ndi ng sonme ki nd of sol ace.

INT. POLICE CAR #3 - N GHT

The rear door opens.
The car is enpty.

EXT. DODGE CAVPER - NI GHT

Parked at the side of the | onesone road.

Fi ve shadowy sil houettes mlling around the front of the
vehi cl e.

Al'l is quiet at the back.

Where a pair of hands reach up to the netal contai ner of
gasol i ne attached to the back.

They pry it off noisel essly.

Silent feet pad around to the front.

Trenbling fingers unscrew the cap.

Suddenly dousing the five figures with the anber |iquid.
GASPS al | around.

The Cowboy Teenager backs quickly and strikes a match.
The Savage One swi pes at his wet jacket.

Jesse whirls a deadly eye on the kid.

Di anondback stares at the match, |ips quivering.

Homer qul ps.

VWNWA\FFFFFFFFFFFTTTTT.

The match is bl own out.

The Cowboy spins.

But Cal eb already has himby the throat with a set of clanping
fingers.

Caleb |l ocks his teeth on the Cowboy Teenager's neck.

The kid's feet kick and thrash in the air.

Then they stop kicking.

Quit thrashing.

Hangi ng |i np.

Cal eb heaves the drained body of the boy into the bushes.
Returns to the others.

They pile into the Canper.

And go.

EXT. ROADSI DE - NI GHT

A white STATI ON WAGON accel erat es past the abandoned bl ack Dodge
Canper parked at the side of the road in the m ddl e of nowhere.
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EXT. BORDERLI NE OF KANSAS AND NEBRASKA - NI GHT

The white Station Wagon whi ps past a roadsi gn saying, "You are
entering the state of Nebraska."
Red taillights shrink.

EXT. OUTSKI RTS OF GODSPEED, NEBRASKA - N GHT

The nmoon is big and bright above this one road town.

The White Station Wagon cuts past a sign reading, "Godspeed.

Pop 327."

One gas station.

And one Mdtel.

The white Station Wagon pulls into the parking ot of the Mtel.

EXT. BORDERLI NE OF KANSAS AND NEBRASKA - NI GHT

The Chevy Pickup drives past the roadsign.
The smal| figures of Loy and Sarah inside.

EXT. GODSPEED MOTEL - NI GHT

The Station Wagon comes to rest before the run down Mdtel.
The " Godspeed” sign in bright, white, electric neon.
Somewhere in the distant black horizon, a rooster CROAS.

| NT. ROOM #7 - GODSPEED MOTEL - NI GHT

Jesse cl oses the door behind him

Severen drops into a chair, kicking his feet up on a |ow table.
D anondback rubs at the bl ackened snoke al ong her arns.

Honer pl ops down on the bed.

Cal eb and Mae sink into a couch.

Relief and quiet fall over them

The farnboy feels everybody's eyes on him

In a good way.

That isn't good at all

Di anondback | eans over and cl aps her hand on his knee.

DI AMONDBACK
Wl cone.

Mae smiles up at her, proudly.

Severen reaches to his cowboy boot and rips off one of his
spurs.

He | ooks over to Cal eb.

A razor bl ade w nk.

SEVEREN
Cat ch.



He tosses the spur to Cal eb.

Wth the warnest grin Severen has ever worn on his broken face.
The farnboy cl oses his pal mover the silver spur.

Having to grin.

Honer bounces off the bed and cones up to Cal eb.

He reaches out with his hand.

Looks Cal eb square in the face.

HOVER
Shake.

Cal eb takes hold of his hand.

CALEB
Thanks.

Honer smiles up at Caleb with those ageless eyes in his little
boy face.

Jesse | ooks down at the farnmboy, his silver hair gleam ng in the
yel | ow | anpl i ght.

JESSE
G ad to have y' with us, son.

Cal eb gazes at hima | ong nonment.

CALEB
Jesse, there's a question | been
meani ng to ask you.

JESSE
What m ght that be?

CALEB
How ol d are ya?

The Silvered One stares off, renmenbering.

JESSE
Let's put it this way, | fought for
t he sout h.

CALEB
Sout h?

JESSE
We | ost.

Mae conmes to her feet.

MAE
Caleb, let's go take a | ook at the
ni ght.
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He foll ows her out the door.
Di anondback wat ches themleave with a smle on her face.
Honer flicks on the tel evision set.
A late night religious programflickers across the screen.
Severen pulls a deck of cards out of his jacket and begins
shuffling them
Jesse lights a fresh cigarette, taking a seat across from
Sever en.
The Savage One starts to deal a hand.

EXT. GODSPEED MOTEL - NI GHT

The silver spur CLICKS softly as Cal eb wal ks besi de Mae al ong
t he narrow wal kway of the Mdtel.

They veer off the parking |lot and head out into the green
pasture behind the buil ding.

EXT. GRASS PASTURE - GODSPEED MOTEL - NI GHT

A burst of stars.
One falls.
Mae takes hold of Cal eb's hand.

MAE
Vel |l you' re one of us now, Caleb.

CALEB
VWhat does that make ne?

MAE
Ain't exactly sure.

CALEB
But it's good, right.

Pause.
A half smle.

MAE
@Quess so.

He | ooks at her.
They wal k on.

| NT. ROOM #7 - GODSPEED MOTEL - NI GHT

A poker gane goi ng strong between Severen, Jesse and

Di anondback.

Snoke hanging in the air.

Honer gl ances over his shoul der as he opens the front door.
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HOVER
I'"'mgoing to take the air.

D anondback nods as Honmer cl oses the door behind him

EXT. GODSPEED MOTEL - NI GHT

Honer whistles happily as he wal ks the narrow wal kway of the
Mot el .

He hears the soft CLICK of a coin being deposited in the soda
machi ne up ahead.

He lifts his eyes.

EXT. SODA MACHI NE - GODSPEED MOTEL - N GHT

Sarah Colton is dressed in her grey flannel pajanas.

She gazes at the soda nachine, trying to decide which one to
have.

The cold flourescent |ight bathes her small, heart shaped face.
Her gol den hair tousel ed around her face from sl eep.

She hits the Orange Crush button.

The dull THUD of a can hitting the deck.

She lifts it out.

Pops it open.

Turns her face to the snmall boy staring at her several feet
awnay.

She furrows her brow

SARAH
It's inpolite to stare.

Honer's face cracks open in a wide smle as he takes a step
toward her.

HOMVER
Howdy .

He begins to trenble as he wal ks.

Sarah POPS the top of the Orange Crush can.
@ul ps down sone of the cool |iquid.

It spills onto her chin.

She swipes at it with the back of her hand.
The boy cones to a stop in front of her.
She | ooks at him curiously.

The ragged striped t-shirt.

Faded bl ue j eans.

H gh top sneakers.

Kind of cute dust smle.

He gazes at her, all dew eyed.

HOVER
My nane's Honmer. \What's yours?



SARAH
Sar ah.

HOVER
What are you doin' down here all by
your sel f?

SARAH

| do what | want to when | want to do
it.

She turns and starts for the stairs.
H s eyes follow her.

HOVER
You want to watch TV?

She st ops.
Thinks it over.

EXT. GRASS PASTURE - GODSPEED MOTEL - NI GHT

Heat lightning in a sky |i ke sonme enchanted | andscape.

Cal eb and Mae very small beneath as they wal k hand and hand.

CALEB
The day... you miss it?
MAE
"' m beginning to forget what it was
l'ike. You.
CALEB
| can see better at night.
They st op.
Enbr ace.

I NT. ROOM #7 - GODSPEED MOTEL - NI GHT

Honmer smiles fromear to ear as he enters the room
A blonde haired little girl beside him
Looki ng I'i ke an angel in her healthy, nortal glow

HOVER
I"'d like to introduce y'all to Sarah.

Sarah gazes up curiously into the faces of Jesse, Severen,
Di anondback as they put down their cards.

SARAH
Boy, you people sure stay up |late.

and
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Severen grins slyly.

SEVEREN
We keep odd hours.

Honmer shows Sarah to a chair by the tel evision.

H s face beam ng with True Love and Devoti on.

He | ooks pretty silly.

The others roll their eyes.

The television is playing the station signoff.

The NATI ONAL ANTHEM r ever berates around the roomin a bugle
refrain.

Sar ah has plunked herself down in front of the TV and noti ces
not hi ng el se.

She gi ggl es.

Homer flashes her a | ook of pure | ove.

Behi nd Sarah's back, Severen catches the Little One's eye with a
Wi nk.

The Savage One slips his hand under his shirt and feigns a
punpi ng heart.

Homer bl ushes.

Jesse | eans back in his seat, watching the girl, puffing on his
cigarette, smling.

D anondback casts a benused but worried eye on Honer.

DI AMONDBACK
Honer, sweet darlin'... Honer, you
| ook at me when I"'mtalkin" to you,
NOW.

HOVER
What ?

H s voice is sharp, al nost dangerous.
Di amondback's mind is working beneath her good ol' gal manners.

DI AMONDBACK
Sarah, you here with your famly?

The little girl tears her eyes away fromthe TV and the | ast
nonents of the station signoff.

SARAH
Just ny daddy.

Jesse's gaze brushes over her small face.

DI AMONDBACK
What room you stayin' in, honey?

Sarah thinks for a second.



89
SARAH
Un, nunber three.

She goes back to the tel evision.

Jesse gives a | ook to Severen.

The Savage One rises to his feet, laying his cards face down on
t he table.

And slips out the door.

The tel evision screen turns to blank fuzz.

Honer spins the knob on the tel evision.

HOVER
There'l | be sonethin' on anot her
channel .

Only fuzz.
Sarah shakes her head, rising to her feet.

SARAH
| better be going' anyhow.

She takes a step toward the door.
Honmer junps to his feet.

HOVER
Sarah, wait!

Sarah is at the door when it opens and soneone wal ks in.
Al nost bunping the little girl in the chest.

She | ooks up.

Her eyes wi den.

Her breath sticks in her throat.

Her gaze lifting to her big brother's astoni shed face.
Mae just behind him

Looki ng past his shoulder to the little girl in front.
Cal eb sinks to one knee in front of Sarah.

Stroking his hands across her face and hair as if to reassure
she is right there before him

She stares up in his eyes.

Tears.

Speechl ess.

The rest of the room stone col d.

CALEB
Sar ah.

The little girl's Iip quivers.

SARAH
| oughta punch your |ights out.



CALEB
Guess you ought a.

SARAH
Oh. ..

She throws her arnms around him sobbing happily.

The farnmboy clutches her to his chest with all he's worth.

Hs |lips formwords.

Wth a smle that passes fromthe world of the dead to the |and
of the living.

It takes a nonent before he acknow edges all the strange | ooks
he is receiving.

CALEB
She's ny sister, people.

Activity outside the door.

LOY (V.Q)
So that's where she went to. Got a
m nd of her own, that little girl of
mne. |'ll get her out of your hair.

Cal eb spins around at the sound of his father's voice.
Looking into the face of Loy Colton standing in the doorway,
face puffy from sl eep

Severen hovering behind the man |ike the sickle of his nanmesake.

Fat her and son nake sone serious eye contact.
Wrds just don't express the feelings.

CALEB
Hel | o.

LOY
Been | ooki ng for you.

CALEB
Tried callin' you.

LOY
W been out a lot. Drivin' in the
truck. Tryin" to track you down.

CALEB
Dad.

LOY
Son.

Severen shuts the door.
Shaki ng his head with a savagely sardonic smle.

90



SEVEREN
Round and round and round she goes,
and where she stops, nobody knows...

He throws the | atch.
Locki ng the latch
Jesse pulling the wi ndow bl i nds.

SEVEREN
...But it's "bout tinme for that 'ol
wheel to stop rotatin'.

Loy swiftly noves over to Sarah and retrieves his daughter in
his arms.

LOY
Who are these people?

Cal eb notices the others assum ng attack formati on against the
wal | s.

He positions hinself to Loy and Sarah's maxi num advant age

bet ween t hem

Acting as a buffer.

He | ooks his father in the face.

CALEB
I"'mw th them now.

The farnboy shoots a knifeblade glance to the others standing
around with a certain redress in their eyes.

CALEB
Let them go.

He returns his gaze to his father and sister.

CALEB
Go.

LOY
You comn'?

Cal eb wat ches Mae's gl ance.

She wants him

She's in him

He won't be w thout her.

She touches himon the sleeve and that's all she wote.
Sarah watches this other woman cl osely.

Caleb turns to his famly.

Shakes his had softly.

Eyes firm
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CALEB
No. But you're going'.

The farnboy feels tension in the air like a trip wire on a tine
bonb.

He takes his father carefully by the hand.

Moving himslowWy, step by step toward the door

Severen is standing in front of it with his arns crossed.

Cal eb 1 ooks himin the eye.

The Savage One | ooks hi m back.

The farnmboy puts his hand on the doorknob.

Turns it.

HOVER

The Little One junps off the bed like a tranpoline.
Snatching Sarah in his arns.

St eal i ng her away.

The smal |l girl kicking and scream ng.

Desperate satisfaction in Honmer's face.

HOVER
M ne.

Caleb takes a step toward him

H s hands out.

Knowi ng full well the unstable little bag of bones neckl ocki ng
his tiny sister could snap her spine like a twg.

Cal eb speaks softly.

CALEB
Gonna have to give her back, now.

HOVER
"' mgonna nip her.

CALEB
Can't do that. Not to her.

Honer begins to nuzzle her neck.

The Little One | ooks up at the farnboy with dead calmin his
eyes.

A smile widens slowy along his nouth.

HOVER
| turned Mae. She went off an
turned you. Now I'mturnin" your
little sister. That makes us even
st even.
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Cal eb's face turns bl ack.
H s knuckl es whiten.

CALEB
Homer, you give her back or |I'm going
to hurt your body.

Severen subdues Caleb in an arm ock.
As confining as a steel vest.

SEVEREN
Now you just settle down there,
cowboy, ' Menber which side of your
bread the butter's on.

CALEB
GODDAMM T ALL OF YQU, THEY' RE MY
FAM LY AND YOU RE GONNA HAFTA LET 'EM
GO NOW

Jesse's face has a sad gait to it as he steps forward.

JESSE
Question is whether they'd | et us go.
They tracked us this far. Now they
know our faces. Doesn't |ook |ike
they'd | eave off after follow ng us
all the way here.

The Silvered One puts a firmhand on Caleb's sweaty shoul der.

JESSE
| say kill '"em

Di anondback taps the toe of a white cowboy boot on the floor.
Looks straight into Caleb's face.

DI AMONDBACK
Qui ck.

The farnboy's pupils dilate.

Sarah starts to scream but Honer puts his hand over her nouth.

Loy abruptly reaches into his jacket, pulling out a .38.
He backs off to a strategic corner of the room
Aimng the pistol in a tw hand grip at the others.

LOY
That' |1 be just about enough of this
shit. Let go of ny boy. Let go of
ny little girl. Nowy'all jus' get
away fromthe door
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He COCKS back the HAMMVER of the GUN with his thunb.

LOY
...And we'll be on our way.

Cal eb speaks through clenched teeth.
Severen holding firm

CALEB
Put that away, Dad. Wn't do any
good.

JESSE

Li sten to your son...

The Silvered One cones forward, his boots squeaking al ong the
car pet .

The father trains the handgun square between his shoul der

bl ades.

Chuckl es.
LOY
Whadya nean it won't do any good?
I'd stop where y'are if I was you
M ster.
JESSE
Not |ikely.
Loy FI RES.

Reaming a hole in the mddle of Jesse's chest.

The Silvered One coughs.

Spitting the used bullet into the pal mof his hand.
Reaching out and putting it in the pocket of Loy's shirt.
Patting the pocket for safe keeping.

Hi s other hand closing on the normal man's hand on the gun.
Jesse squeezes.

Loy screans in agony.

The bones in his hand begi nning to snap against the netal of the
gun in the crushing grip of the hand clanped around it.

Cal eb screans.

CALEB
GODDAM TT, JESSE!

Sar ah shri eks.

Rage funneling her strength.

She whirls around on Honer, draw ng her hand back into a fist
and connecting with the little boy's jaw

Har d.

Reel i ng Hormer.

Sarah tears free.
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Bolts for the door.
Gips the knob in both her teensy hands and turns.
Fl i nging the door w de open.
Her small figure is backlit in an explosion of sunshine.
New norni ng sun flooding into the room
Ri nmi ng Sarah |ike a hal o.
The shaft of white Iight burning hot across the floor.
Hitting those inside |ike an atom c bl ast.
Severen, closet to the door, is blown off his feet.
Jesse's grip loosens around Loy's hand, the skin on his grasping
hand snoking as he lets out a | oud groan.
The father spins around in surprise and alarm at the scene
around him
Nur si ng his nunb hand.
Jesse and Di anondback scranble for cover behind the bed.
Honer just standing in the sunlight, tears pouring out of his
eyes as his face burns.
The Silvered One grabs himand throws himdown on the carpet.
Cal eb covers Mae with his body.
Ri ppi ng the bl ankets of f the bed.
Keepi ng her shi el ded.
Loy stands, shell-shocked, unable to believe his eyes.
Sarah revolves slowy, her eyes gradually w dening.
The bright day fram ng her in sil houette.
Her shadow rising up the wall of the room
She puts her hand on her nouth.

SARAH
Daddy, did | do that?

Cal eb wenches a bl anket off the bed.
Covers hinself with it.
He grabs his father and sister in his arns.

CALEB
C MON LET'S GET TO THE CAR!!

He shephards themto the door.

Looki ng over his shoul der just once.

Mae ducki ng behi nd the bed.

Twi sting her hear around.

Her tear-soaked eyes shooting into Caleb's face.

He al nost stays.

Severen takes a leap for theminto the direct sunlight.
He reaches out with his |ong arns.

Fingertips tearing the blanket as the flesh burns.

The farnboy ducking out the door with his own.

A fist of sunlight punching the Savage One in the face.
Knocki ng himto his knees.

He slanms the door shut.

Soot hi ng dar kness, sweet relief.
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EXT. PARKING LOT - GODSPEED MOTEL - DAY

Loy and Sarah hustle Caleb's bl anketed body to the Chevy Pi ckup.
Pul I'i ng open the darkened rear conpartnent.
The farnboy cl anbers in anongst all the veterinary equi pment.

CALEB
Go, Dad!

Loy and Sarah junp into the Pickup and tear off outa there.

| NT. REAR COMPARTMENT - CHEVY PI CKUP - DAY

The farnmboy stretches hinself in the shadows anong the nedica
suppl i es.

Alittle windowto the front seat by his head.

He ducks down below it to avoid the shaft of sunlight stream ng
t hr ough.

The vehicle bucks Iike a bronc.

CALEB
Dad?

I NT. CAB - CHEVY PICKUP - DAY

Loy's face is white.
Foot flat on the pedal.

LOY
What in goddammed hell's goin' on,
son?!
Sarah starts to cry.
SARAH

What's the matter with you, Cal eb?
Pedal to the netal.

EXT. GODSPEED COUNTY LI NE - DAY

The Chevy Pickup RIPROARS in a cloud of dust.
Dust settling on the county line of the tiny Nebraska town.

| NT. REAR COVPARTMENT - CHEVY PI CKUP - DAY

Caleb rests his head against the netal wall bel ow the w ndow
sl ot .
Sweating is not the word.



CALEB
Dad... | tried calling you, Dad. You
weren't hone... Dad... Sarah... You
got no idea, either of you. You're
not going to believe it. 1 ain't
sure | believe it nyself. | ain't
the sane person | was. | ain't even
a person... I'msick

Loy | ooks through the w ndow.

LOY
W'l get you to a hospital right
awnay.

CALEB
You do |I'm dead.

LOY
Cal eb... Those peopl e back there,
they wasn't normal. Normal folks,

they don't spit out bullets after you
shoot them Normal folks don't burn
up in everyday sunshine... Now tel

me what the fuck?

CALEB
| got bit... Now | gotta bite.
LOY
You're going straight to the
hospi t al
CALEB
You want me killed, Dad?! | ain't

goin' no Goddanmm hospital.

LOY
Bull shit you ain't!

CALEB
Hospitals fix this?

The farnmboy sticks his hand up in front of the wi ndow by his
father's face.

A thin clear shaft of sunlight across the skin.

Ski n begi nning to snoke.

Loy recoils in shock.

Caleb pulls his hand down and nurses it.

They drive on in silence.
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The farnboy's eyes fall on the rubber tubing, glass beakers,
shel ves of nedicines, instrunents, and other nedical equi pnent
stored in the conpartnent.
He fiddles with the apparatus.
H s m nd worKking.

CALEB
Dad, you ever transfuse a person?

EXT. ACCELERATI ON RAMP ONTO FREEVWAY SOQUTH - DAY

The Chevy Pickup SCREECHES its TIRES up the ranp.
Headi ng due sout h.
The sun high in a mlk white sky.

EXT. COLTON FARM - DUSK

The sun like a red balloon resting on the edge of the sky.

Si nki ng behind the old honestead, cozy and famliar in the |azy
farm ands.

The Chevy Pickup is a chute of dust funneling up the driveway.
Comng to a full-brake stop in front of the farnhouse.

| NT. VETERI NARI AN OPERATI NG ROOM - COLTON FARM - NI GHT

The wi ndows are curtai ned and shuttered.

Caleb is stretched out on the operating table, his skin
abnormal |y pal e and translucent under the |ights.

Loy standing by himin his shirtsleeves.

Metal stands by the operating table with bottles attached to

t hem

Long, perilous needl es on rubber tubes fitted to the bottles.
The father |ifts a hypodermic syringe and fills it with a heavy
tranquili zer.

Loy | ooks real worried as he poi ses the hypo.

LOY
| don't like doing this. | don't
really know what's going on. You
m ght not cone out of this.

CALEB
I wouldn't want to stay |ike this.

Loy takes a deep breath.

He uses the hypo.

Cal eb is knocked out.

The father takes a seat pulling a netal stand to his side.
Punps up the veins on his right arm

And inserts the needle.

Draining the blood into a bottle.

H s eyes begin to dim
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Just before he | oses consci ousness he stops.
Looki ng down at the bottle of blood on the floor.
Loy lowers his head to his hands.
Trying to get the blood back into it.
The room begi nning to spin.
He breat hes deep.
And gets to work.

EXT. COLTON FARM - NI GHT

A noon a day shy of being full casts a bright |lunar gl ow over
t he farm ands.

The farmhouse sits.

Everything still and quiet.

Maybe too quiet.

| NT. VETERI NARI AN OPERATI NG ROOM - COLTON FARM - NI GHT

Caleb |ies notionless.

Hs right arminjected with a needl e and tube which is running
his bl ood out into a bottle on the floor.

Bad bl ood.

Hs |left armalso injected with a needle and tube being fed from
a bottle of his father's bl ood hung on a stand.

Loy feels for his son's pul se.

H s owmn body in a state of conplete coll apse.

There is a dull beating.

It is enough to blur Loy's eyes with tears.

The bottl e drains.

He gently renoves the needles fromhis son's arns.

He sl aps the side of Caleb's face.

No reacti on.

He shakes the boy's shoul ders.

Not hi ng.

He hangs his head in a nonent of exasperation.

EXT. COLTON FARM - NI GHT

The noon | owering in the sky.
Far away a star tw nkles.
Maybe a star.

| NT. VETERI NARI AN OPERATI NG ROOM - COLTON FARM - NI GHT

Loy is stroking his boy's head with a wet cloth.
Hi s own body severely weakened from | oss of bl ood.
He slunps in a chair.

Trying to fight the urge to sl eep.

Sheer wi |l keepi ng hi m awnake.

He stares down at his boy.

And prays.

He tries one last time to wake his son.



Lifting himon his chest.
Caleb's head lolls to one side.
Loy starts to weep.

Hi s hands trenbling.

The kitchen door cracks open.
Two snal | eyes peer up.

Loy snaps his eyes to the door.
Sarah starts to cry.

SARAH
Daddy. . .

Loy lets his son back down on the table.

A rage reddening his features.

He turns his back on the boy.

Sarah rushes to his side.

Wnding two arns around his | eg.

Sobbi ng.

Loy scoops his daughter up in his arns.

Wal ks toward the back door.

And throws is open.

Taking a big gulp of the new norning air as a bolt of sunshine
falls in a clean stripe across the floor.

Htting Caleb on the face.

He noans.

Loy and Sarah turn.

Their faces w den.

The farnboy clutches his face with his hands.

The sun hot on his skin.

Then sonet hi ng happens.

Not hi ng.

H s skin isn't burning.

There is no snoke.

He slowy draws his hands away | ooking at them unhurt in the
l'i ght of day.

Slowy sitting up.

Staring into the daytinme sky.

Bl i nki ng.

Hardly believing.

He's cone hone.

From the warnt h seeping through his haggard features, he's been
away a long tine.

His sister runs to his side.

Eyes wandering up to his.

H s hand strokes her hair.

The two of themin the rising flood of sunshine.

Tears in his eyes.

Loy wal ks over.

Putting his hand on his son's shoul der.

Sm | i ng.

Spent, wrung-out, but wearing a shiteating grin on his face.
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He pulls his son to him
They share a hug.
Sunlight streaming in as it rises about the horizon out the open
door.

EXT. COLTON FARM - DAY

Dawn's early |ight.

The ROOSTER S CROWcarries across the lands |ike a bugle bl own.
The farm awakeni ng.

Ski es cl earing.

The screen door of the house CREAKS open.

Cal eb wal ks out into the wi de open worl d.

Unsure at first.

Squinting into the sunshine.

The very real daylight hitting his face.

Li ke he's never seen it before.

It's becom ng nore famliar by the nonent.

The snell of grass and strawin the air.

The bright bl ue sky.

He enbraces it all with his eyes.

The world that he grew up in returning to give himstrength.
That strength washi ng over him

The world so sinple and cl ean.

And his, again.

He takes off his shirt as if neeting the daylight head on.

He wi nds his armaround his little sister.

She regards the unsinged, healing skin on his bare chest and
ar ns.

She worriedly runs her snmall fingers on the barely discernable
white marks of the heal ed shotgun wound scar tissue.

The farnboy | ooks down and sees the apprehension on the girl's
face.

CALEB
"' mokay, Sarah. 1'Il tell you what
happened one day. Just prom se ne
you won't ask till then.

SARAH
' Kay.

CALEB

Let's go ride a horse.

He throws her atop his shoul ders.
She giggles and kicks up her feet.
He smles in the bathing sunshine.
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EXT. FIELDS - DAY

The sun is | ow.

The horse gnawing at the grass in the w de, open field.

Caleb and Sarah lie in one another's arns, fast asleep on the
gr ound.

Unaware of the tine.

The farnboy's eyes drowsily open.

Focusing blurrily on the ghost of a noon visible in the blue day
sky.

Suddenly he sits up with a start.

A shiver running through himas he sees the sun is well on its
way down.

Day has beconme his friend now.

Ni ght worse than his worst eneny.

Bringing nore than nere darkness with it.

Ni ght still a few hours off.

But the horizon is darkening.

Cal eb squints in the distance.

There seens to be sone sort of shadow on the horizonline.

The farnmboy blinks and it is gone.

He picks up his little sister.

Fri ghtened, he wakes her up and pl aces her on the back of the
hor se.

SARAH
What's wong, Cal eb?
CALEB
It's getting dark, we gotta get hone.
SARAH
Wy ?
CALEB
We just do.

Cal eb qui ckly heaves onto the horse.

Digging his heels into its flanks.

He and Sarah riding like wind toward the farmway, way, away.
The roof of the world losing its light.

EXT. COLTON FARM - DUSK

Dusk drops |ike stone.

The two stick figures on horseback gallop into the pen.
They di snount and get indoors fast as their feet will carry
t hem
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I NT. KITCHEN - FARVHOUSE - DUSK

Loy is standing by the stove.

D nner cooki ng.

The snells seemng to rejuvinate him although his appearance
remai ns weakened and worn down.

The screen door SLANMS.

Cal eb and Sarah enter the room

Loy smles at the boy.

LOY
Wiy don't you set the table, Caleb?

Caleb snmles at the reassuring old ritual.

He opens the cupboard.

His eyes slip to the window as he takes the dishes down.
The |ight of day dying fast.

Loy catches his son's gaze.

Sees t he apprehensi on.

Caleb is still.

Day bl ackeni ng.

LOY
Cal eb?

The farnboy shifts his eyes to his father.
Erasi ng the nenory.
Thought bei ng bl ocked out.

CALEB
Cool i ng of f sone, huh? Al nost feel
the fall comn' on

A tension noves between father and son.

LOY
Days are getting shorter.

Cal eb | ooks his father in the face.

CALEB
Ni ghts are getting | onger..

He | ooks past Loy back to the w ndow and the com ng darkness.
A shiver runs through him

EXT. COLTON FARM - NI GHT

The farmsits quietly on the lone flat |and.
The last light of day w nks on the horizon.
Then is gone.
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I NT. KITCHEN - COLTON FARM - NI GHT

They all eat in silence.

An exchange of | ooks.

Cal eb eating very slowy.

Sarah draining a glass of mlk with a straw.
Then bl owi ng bubbl es.

Loy and Cal eb | ook over.

She smles up at them m schi evously.

A breeze bl ows through the kitchen w ndow.
The curtains flutter.

Sar ah yawns.

SARAH
I"'mtired.

Her di nner al nost conpl etely devoured.
Loy | ooks over at his daughter with tired eyes.

LOY
Put your dishes in the sink. ['ll be
up to read to you in a mnute.

Sarah gathers up her plate in a small fist.

SARAH
| want Caleb to read to ne.

CALEB
["1l be up in a mnute.

The little girl's face brightens.
She dunps her dish in the sink with a | oud CLATTER

LOY
Don't forget to brush your teeth.

Sarah groans audi bly, taking the stairs two at a tine.
A stronger wi nd blows through the w ndow.

Cal eb's eyes skate to the open w ndowfrane.

he rises to his feet.

Crosses to the wi ndow and reaches out to close it.
Sonet hi ng catches his ear

A faint SQUEAKI NG SOUND.

The swi ng on the porch.

He turns an eye to his father.

H s father notices the anxiety on his son's face.
The farnboy tries to hide it.

CALEB
Qughta oil that sw ng.



105

LOY
"1 wait.
CALEB
Coul d use the air.
Loy nods.
Shr ugs.

Drains his glass of mlk.
As Cal eb wal ks out of the room

EXT. PORCH - COLTON FARM - NI GHT

Cal eb cracks open the front door.

A slash of yellow light pours onto the wooden boards of the
por ch.

He swi ngs open the screen door.

The swi ng rocking back and forth on the rafters.
The girl sitting on it.

Waiting for him

Mae's eyes |ike a clear, sunny sunmer sky.

The farnboy stands there.

Li stening to his heart beat.

H s face opens in a snle.

Her voice like a bell

VAE
Hi , Cal eb.

Cal eb's soft brown eyes float over the girl's face.
She rises to her feet.

The swi ng becones silent.

A cool breeze blows through the porch.
Mae starts to walk to Cal eb

The farnboy stiffens.

H s blood starts to punp in his veins.
Hot .

He qui vers at the sight of her.

She advances.

Cal eb takes a step back.

Mae st ops.

MAE
Cal eb? What's wong?

He can't take his eyes off her.

Somet hi ng shatters across the farnboy's face.
H s eyes beconi ng wet.

He grits his teeth.

Comng forward like a rush of air.

Gathering the girl tight in his arns.

She wi nds her hands around his neck.
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They hold onto one another as if for life's breath.
Reuni t ed.
They stare into each other's eyes.
Her hand touches his.
She pulls her arm back |i ke she was stung.
Westling away from him
Her eyes stabbing into his face.

MAE
Your skin, it's warnl

She gl ances down at her hands that just withdrew fromthe touch.
Cal eb swal | ows.

Takes a step toward the girl.

It's her turn to back.

Down the steps of the porch.

Onto the dirt driveway.

Her eyes bl ank, fixed on him

Cal eb remains on the edge of the porch.

Ni ght |1 ong and bl ack all around them

CALEB
| belong here... | mss you...
Mae's eyes are ice.
MAE

What's it going to be, Caleb?

Caleb starts to speak

Then st ops.

The wi nd picks up force.

Mae takes one |ast | ook at him
She spins on her heels.

And noves off into the night.

A ferocity carrying her |inbs out of sight.
Caleb lifts his head to the sky.
Pi nching his eyes cl osed.
Openi ng hi s nout h.

And scream ng her nane.

CALEB
MAE! !'!

To deaf ears.

Eyes straining into the bl ackness.

The girl is |ong gone.

On the enpty fields, only the CHANTI NG WH RR of insects.
Cal eb turns back to the house and wal ks with heavy steps.
He rips open the screen door.

And goes i nside.
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I NT. LI'VING ROOM - FARVHOUSE - NI GHT

Loy is nursing a cup of coffee on the couch and readi ng the
paper .

A radio plays softly on the counter.

He lifts his head to his son with a gentle smle.

Sees the anguish in Cal eb's eyes.

LOY
Cal eb?

Cal eb crosses to himand puts his hand affectionately on his old
man's tired shoul der.
Torn in two but keeping it inside.

CALEB
How you feelin', Dad?

LOY
Not hin' a day or two's takin' it easy
won't renedy. How you doin'?

CALEB
"' mgoing to bed.

Loy starts to ask.
Then lets it go.
Cal eb heads for the stairs.

LOY
Get a good night's sleep, son. You
could use it.

The farnboy stops at the stairs.
Looks over his shoulder with a | engthening smle.

CALEB
It's good to be hone.

The father smles firm

LOY
Good to have you hone.

Cal eb goes up the stairs.

| NT. HALLWAY - FARVHOUSE - NI GHT

Cal eb pauses in front of Sarah's door and gives a snmall knock.

CALEB
Sarah, you ready for bed?
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No answer.

CALEB
Sar ah?

Si | ence.

Cal eb tightens.

Slanmi ng his palmflat agai nst the door and shoving it open.
A cool breeze hits himin the face like a fist.

The wi ndow wi de open.

Curtains blowng wildly.

In the enpty room

CALEB
SARAH!

Cal eb's eyes race to the wi ndow and beyond.

The town of Fix, Cklahoma glittering in the distance.
And t hen

one by one

the lights of the town

begin to go off

A | ast one wi nks.

And goes out.

The wi nd cones in through the open w ndow.

Sonet hing nythic on the wi ngs of the w nd.

Cal eb Colton stands by the wi ndow, staring out.

Hi s hair and cl ot hes bl own about.

H s eyes riveted on the black shadow of the town of Fi x agai nst
t he ni ght skies.

Those who have taken his sister are there.

He knows he nust face them

H s eyes hard.

H's face firmng in resol ve.

EXT. FARVHOUSE - COLTON FARM - NI GHT

Caleb runs fromthe Ford Pickup to the Chevy.

Al'l tires have been sl ashed.

The farnboy punches the side of the vehicle.

Taking off for the animal pens as fast as his feet will carry
hi m

EXT. HORSE PEN - COLTON FARM - NI GHT

Caleb flings the saddl e atop D esel.

Qui ckly buckling up the cinch.

Putting the bridle over the horse's head.

G abbing a fistful of reins and hurling hinself onto the

ani mal ' s back.

As if sensing the urgency, D esel takes off |like a shot into the
ni ght.
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I NT. LI'VING ROOM - FARVHOUSE - NI GHT

Loy is sound asl eep on the couch.
Qut the wi ndow, the black horse and its rider disappear into the
ni ght.

EXT. ROAD - NI GHT

Cal eb gall ops on the soft shoul der runni ng beside the two-I| ane
bl ackt op.

The darkened town of Fix lying in wait in the distance.

Di esel 's hooves pound the dirt.

A gigantic full noon spotlights the town of Fix.

In a dead bl ack swirl of sky.

The stars have been bl own out.

The [ um nescence glints off Caleb's iron eyes as he THUNDERS
down the road on the back of his steed.

EXT. FIX - N GHT

A lone figure of the boy on horseback slows to a trot.

Goi ng past the sign of the town |ine.

Caleb gives a flick on the reins.

The horse wal ks down the street.

Past the cl osed down burger joint.

Di esel's shadow passes across the silent and still Tasty Freeze.
Trotting on.

Caleb alert and aware, riding |loose |inbed, coiled for action.
Eyes noving left and right.

Seei ng not hi ng.

The hooves on the asphalt.

The ani mal snorti ng.

Silence so strong you could read by it.

The whole little town deathly deserted.

Li ke the boy is the |l ast person in the world.

Gathering the reins as he passes the Mni-Mrket and the
Sheriff's station.

Al'l cl osed.

Cal eb thinks he hears sonet hi ng.

The horse shies.

A blur of action.

The ani mal rears.

Severen Van Sickle connects a steanshovel roundhouse punch to
the side of the animal's head.

The horse is knocked col d.

It collapses in a heap.

Hurling the farnmboy head over heels onto the hard bl ackt op.
The Savage One hi kes across the asphalt.

A single SPUR JI NG.I NG

Wearing a big old grin.

Caleb is now human and the fall hurt.

It takes hima while to get to his hands and knees.



When he | ooks up, there's Severen standi ng over him
Hol ding out his hand real friendly I|ike.

SEVEREN
Your horse fell down.

CALEB
Where's ny little sister, Severen?

SEVEREN
Lenme give you a hand, ol' buddy.

Severen grabs Cal eb's hand and gives hima pull

Ful | strength.

Hurling himover his shoul der twenty feet through the air.
Cal eb cones down with a | oud noi se on the pavenent.

Hi s single SPUR grinds against the tarmac in a shower of sparks.

The wind really knocked out of him
Severen snil es.

Spitting on his fingers.

Poi nting one of them

SEVEREN
You got one of two choices, you cone
back with us or you don't cone back.

Cal eb sees the rangy, sinewy cowboy com ng at him

A laconic stride down the deserted strip of road.

H s SPUR RI NG NG t hrough the shut down town.

The farnboy hears an ENG NE THUNDER in the other direction in
t he di stance.

Bi g, big headlights.

A KENWORTH ElI GHTEEN WHEELER tractor trailer rig is com ng down
Main Street on its way to the highway.

Caleb junps to his feet and tears off for the vehicle.
Standing directly in its onrushing path.

It HONKS its HORN

Caleb flags his arns.

The gigantic truck BRAKES to a halt in a H'SS of AIR and

GRI NDI NG GEARS.

The farnboy clanbers up on the passenger side.

I NT. CAB - KENWORTH EI GHTEEN WHEELER - NI GHT

Cal eb throws open the door and clinbs anxiously in.
He is sitting beside a big, built for diesel REDNECK TRUCKER
G ving the boy one heck of a serious |ook.

REDNECK TRUCKER
Gt the fuck outa ny truck.
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CALEB
Get going before we get killed!
Bel i eve ne!

REDNECK TRUCKER
Gonna give you to the count of five.
One... Two... Four...

CALEB
Sorry 'bout this.

The farnmboy hits the redneck trucker in the face.

Knocki ng hi m col d.

He throws open the driver's door and pushes himout of the cab.
Edgi ng over behi nd the wheel.

Wde eyed at the m nd-boggling array of gears and controls.

CALEB
["mnot going to be able to drive
this truck..

Cal eb | ooks out the w ndshield.

Severen is approaching the front end of the truck.

Bri ght as a beacon in the headlight beans.

H s expression cal mand incredibly cold.

Like if he gets his hands on the truck he'll turn it upside
down.

Cal eb does a fast study of the truck's control panel.

CALEB
I"mgoing to be able to drive this
truck.

He puts one hand on the steering wheel.

Throws the shift.

He steps on the gas.

The ENG NE SURGES.

The truck |urches forward.

Lunging like a fifteen foot high, eighteen-wheeler behenoth.

EXT. KENWORTH EI GHTEEN WHEELER - NI GHT

Severen tries to duck out of the way.

The titanic front grill and bunper bash into him
Knocki ng hi m off bal ance.

Twenty tons of truck draggin hi munder the wheels.

I NT. CAB - KENWORTH EI GHTEEN WHEELER - NI GHT

Caleb grits his teeth.
Taking his foot off the gas.



Scared spitless behind the gigantic machine he is trying to
restrain |ike breaking a wi|ld nustang.

It tools treacherously and powerfully down the darkened road

t hrough t own.

H s eyes | evel through the wi ndshield at the hood of the truck.
The ENG NE RAA NG i n the night.

Severen's head abruptly sticks up over the hood.

Hal f of his face raked with tire tread narks.

One of his steel sinewed hands conmes smashing onto the hood with
such force his fingers put holes init.

Cal eb gasps.

Trying to maintain his control on the steering wheel.

Severen singl ehandedly rips the hood off.

Exposing the titanic 12 cylinder notor.

The Savage One begins to shear off pieces of the engine.
Shower s of sparks.

Spew ng gas.

El ectrical shorts.

Severen puts his fist through the notorworks.

Ri ppi ng out a handful of gears and cylinders anm d geysers of oi
sprayi ng the w ndshi el d.

The ENG NE HOALS and SHRI EKS.

The Ei ghteen Wheeler is giving up the ghost.

Cal eb sees the truck is about to stall.

Severen is halfway onto the hood and is attenpting to bust his
fist through the w ndshi el d.

The farnboy knows he is about out of tine.

Hi s hand goes to the twin brakes for the cab and trailer.

H s eyes harden.

H s other hand opens the driver's door.

CALEB
... Jackkni f e.

Colton throws the brake for the cab.
SCREAM of STEEL on STEEL

The cab jarring.

Cal eb | eaps out the door.

EXT. KENWORTH EI GHTEEN WHEELER - NI GHT

The farnboy goes junping out onto the roadbed.

Rol I'i ng head over heels a few tines.

Then he | ooks up.

And sees it.

Severen clinging to the cab as it skids to a conplete stop.
The trailer it is carrying continues to travel at 40 MPH
Colliding with the cab.

Crunmpling it |ike an accordi an.

The air TORN with the EAR-SPLI TTI NG CCOLLI SI ON.

The truck crushes like a tin can.

EXPLODES into a mllion pieces.
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Spreadi ng the renmai ns of Severen Van Sickle across half the
state.
Caleb rises to his feet.
The rowel of the Savage One's silver spur flips in the air end
over end, dropping down on the tarmac, spinning on the ground
i ke a nickel.
Caleb flips it like a coin and sticks it in his back pocket.
His awed face framed with flanes.

EXT. ROAD - NI GHT

The fires burn down.

Snoke fanned and thinned by passi ng W NDS

Cal eb rai ses his head.

Looks out beyond the snoul deri ng w eckage.

Thr ough the snoke.

Down the darkened street, silhouetted by a pair of headlights of
an idling station wagon, stand Jesse, Di anondback, and Mae.
They are standi ng side by side and facing the straw haired
farmboy.

Cal eb takes a deep breath, closing his fists at his sides.
Jesse's eyes bl acken as they |land on Cal eb's face.

A rage passes behind his eyes.

JESSE
You fucked us up again.

Cal eb's voice vibrates off the buildings.

CALEB
VWHERE' S M¥ SI STER, JESS?!

Jesse's lips curl in a sneer.

JESSE
" mgonna hafta kill ya a few tines.

Cal eb stares at the row of faces.
Movi ng from Jesse to Di anondback.

DI AMONDBACK
Your sister for Severen.

CALEB
MY SI STER S GOT NOTHI NG TO DO W TH
THIS!'! |IT S BETWEEN US!'! LET HER

CON
He turns a desperate eye on Mae.

CALEB
MAE??! |
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Mae whirls on Jesse with a fierceness in her eyes.

MAE
Jesse, |let himcone back!

The silvered hair ripples wth a slight toss of his head.

JESSE
Too late for that, WMae.

CALEB
WHERE' S MY SI STER??7?! !

Suddenly the hi-beans pop on on the Station Wagon.
Cal eb's eyes dart to the vehicle.

I NT. STATI ON WAGON - NI GHT

Sarah takes her fingers away fromthe hi-beam swtch.
Turns her tear soaked face to Honer.
Who is crawing over the front seat.
Trying his |level best to be charm ng.

HOVER
Sar ah, everything' s gonna be okay.
Don't be scared.

The Little One pins the little girl down in the seat.
She nakes |ike she Iikes himfor a m nute.

Curling her hand around a large flashlight on the dashboard.
Honmer smles lovingly as he inches forward.

he wraps his hand over Sarah's wri st.

And bears down.

Happi |l y.

She gul ps.

Hormer's face drifts toward hers.

His lips curling back in a smle.

Hi s teeth near her neck.

Sar ah quakes.

Tears stream ng down her cheeks.

Fear paral yzing her.

The little boy starts to fasten on her neck.

H s eyes cl ose.

EXT. ROAD - NI GHT

Cal eb's face turns | eathery.
He noves on Jesse.

CALEB
I'mtakin' her back.
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JESSE
Sure you wll.

The Silvered One smles.

Wat ching the stark form of D anondback appear behind Cal eb's
back.

Quietly dropping the pearl handl ed bl ade out of her cuff into
her hand.

Rai seing it to throw

Jesse silences Mae with a hand over her face.

Cal eb keeps com ng on.

I NT. STATI ON WAGON - NI GHT

Sarah cl ubs Honer over the head with the flashlight.

A startled Homer breaks his grip for an instant.

In that instant, Sarah rips open the Station Wagon door and
tears outside.

EXT. ROAD - NI GHT

Cal eb al nost has his hands on Jesse.

D anondback rai ses the bl ade behi nd her head.

Mae is too scared to speak.

The car door bursts open and the little girl runs wildly down
the street.

The farnboy spots her.

She spots Di anondback in the nick of tine.

SARAH
Cal eb! I'l Look out!!!

Cal eb ducks.

Di anondback throws the knife.

It plunges through the air.

| mbeddi ng in Jesse's face.

The Pal e One gasps.

The Silvered One snarls in anger, pulling out the bl ade.

Cal eb dives through the burning weckage of the truck to sweep
his baby sister up in his arns and carry her off into the night.
Jesse takes one handed aimon their fleeing figures with the
Colt Peaceneaker.

Fi nger closing on the trigger.

Mae knocks into himas the gun GOES OFF

Bullet hitting air.

The Silvered One whirls on the girl in a red-faced rage.

She averts her eyes.

EXT. FLATLANDS - N GHT

Cal eb takes off into the flatlands that surround the town.
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Sarah in his arms with her own arns w apped around hi s neck.
Buryi ng her scared face in his chest.
Ful I nmoon high and m ghty.

EXT. ROAD - NI GHT

Jesse squints into the fields and sees them hurrying off.

He bounds to the Station Wagon and shoves Di anondback in

al ongsi de Honer.

Mae stands al one on the road.

Her face a nmaze of enotions.

The Silvered One slides behind the wheel and REVS on the ENG NE
HONKS t he HORN

JESSE
MAE! !'!

She hesit ates.

Her eyes spill with tears as she ducks into the car.
It takes off in a SCREECH of TIRES.

Rocketing off the road.

EXT. FLATLANDS - N GHT

The distant frantic YIPPING of coyotes.

Tall grasses bending in the w nd.

Dust trailing up beneath Cal eb's footsteps as he plunders
f or war d.

A flat black tw st of sky that shows signs of paling at the
edges.

Sarah is tight in his arns.

Hi s breathing in | oud gasps.

He gul ps air.

The terrain dipping and ri sing.

Hol es and ruts.

He trips.

Falling face first in the dirt.

Sarah goes sprawing to the ground in a heap.

CALEB
Keep runni ng!

Sarah races off.

Cal eb scranbles to his feet.

A shattering pain in his |eg.

He cl utches his ankl e.

Watching the little girl go.

Moonl i ght glistening on her shiny blonde hair as it flows in the
air wth her flight.

The farnboy staggers after her.
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Losi ng sight of her in the darkness of night.

EXT. STATI ON WAGON - FLATLANDS - N GHT

The vehicle pitches and | eaps over the rough | and.
Two white cones of light floating over the ground.
Dust rising in the headlights.

Then the figure of a small girl.

Runni ng.

Smack into the |ight.

Suddenl y st oppi ng.

Pinned in the lights.

EXT. FLATLANDS - N GHT

Cal eb, running with a |inp, scans the blackened | and.
He forages ahead.
Listening to a lone shrill cry beneath a slowy brightening sky.

SARAH (0. S.)
CALEB!

Cal eb swings his head around.

Sees a pair of red taillights streaking toward the hi ghway in
t he di stance.

H s face explodes in a bloodthirsty scream

CALEB
00000000000 RN

| NT. STATI ON WAGON - PRE- DAWN

Jesse's hands tighten around the wheel as he accel erates toward
t he road.

Di anondback gl ances toward the back seat.

Honmer hugs a struggling breathless Sarah to his chest.

Face beam ng.

Mae turns her eys to the back w ndow.

Jesse's gaze flits to the sky.

JESSE
W'll take care of himl ater. No
ti me now.

He steers the vehicle up over the last of the fields and out
onto the tarnmac.
The Wagon pi cks up speed.

EXT. ROAD - PRE- DAWN

Cal eb |l urches onto the hi ghway.
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In a dead run.
Mout h sucking air.
Feet poundi ng the pavenent.
The taillights noving steadily down the bl acktop.
He | ooks up at the sky.
Growi ng paler by the m nute.
He shakes his fists at the comng day as if beckoning it forth.

| NT. STATI ON WAGON - PRE- DAWN

Mae's eyes still holding out the back w ndow.

She sees the speck that is Caleb running after them

Rapi dl y recedi ng.

An agony races behind her gaze.

She gl ances over at Sarah.

Hormer hol ding a hand over the little girl's nmouth and pushing
the hair fromthe sun warnmed skin of her neck

Mae turns back to the w ndow.

EXT. ROAD - PRE- DAWN

Streaks of Iight bleaching the sky.

Cal eb scranbling along the blacktop and broken white |ines.
Runni ng full steam ahead after the speeding Station Wagon.
Lungs al nost bursti ng.

| NT. STATI ON WAGON - PRE- DAWN

Jesse | ooks worried as he eyes the sky.

Mae returns her sight to Caleb, a nmere spot on the road.

Sonet hing in her erupts.

She | eaps out of her seat.

Ri ppi ng Sarah from Honer's grasp.

Scranbl i ng over the backseat.

Smashi ng her arminto the back w ndow.

A ass spi derwebbi ng.

She dives out of the noving vehicle with the little girl in her
ar ms.

EXT. ROAD - DAWN

Sunri se.

Mae sl anms onto the pavenent.

Shi el ding Sarah fromthe inpact with her body.

The Station Wagon brakes in an ear-splitting SCREECH of TI RES.
Mae and Sarah claw to their feet and start to run to Cal eb.
Sunl i ght begi nning to singe Mae's skin.

Cal eb's face widens in an unbelieving stare.

He takes off for themas fast as his feet will carry him
Lungs bl eedi ng.

Mae and Sarah putting sone yardage between them and t he Wagon.
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Cal eb getting close.
From out of the rear wi ndow of the Station Wagon, Honer appears.
Leapi ng onto the pavenent and breaking into a dead run.
Ski n begi nning to snoke.
Mae's skin starting to snoke.
Her eyes starting to close.
Her feet staggering along the asphalt.
The sun cresting the rimof the world.
A wall of light like a blazing wave.
Her eyes roll up in their sockets.
Sarah scanpers with all her strength toward her approaching
br ot her.
Hormer overtakes Mae, scream ng in anguish.
Hi s hands stretch out to snatch Sarah.
Shi nmering rays of sun alighting on his body.
Igniting like the head of a match.
The sparks licking into the air.
Then di ssol ving into pure ash.
Inches away fromthe little girl.
As she throws her arnms around her brother.
And he sweeps her up in his own.
Mae is snmoking in the sun
Her | egs give out from under her.
She col | apses on the pavenent.
Caleb throws off his jacket and dives on top of her with it.
Using his coat and his body to conpletely shield her fromthe
sun.
Stroking her hair with his hand.
Shushi ng her.

| NT. STATI ON WAGON - DAWN

Li ght streaking the w ndshi el d.

D anondback covering her face with a bl anket.

Jesse letting his skin blacken as his face grows steadily grim
He cranks the wheel savagely, turning the vehicle around.

Sl anmi ng his foot down on the accel erator.

EXT. ROAD - DAWN

Sarah buries her eyes in her hands at the sight of Honer.

Cal eb adjusts hinself so that he covers every bit of Mae's body.
Tucking his jacket around her face and ki ssing her hair.

An ENA NE NO SE nmekes himlift his head.

He | ooks into the nose of the Station Wagon bearing down on him
He sucks w nd.

Shouts to his sister.

CALEB
Sarah, get out of the way!
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She backs onto the road shoul der, panic in her eyes.
Caleb stares into the wi ndshield of the Wagon.
And | ocks eyes with the silver haired driver.
A venom passes between that | ook.
The sun rising in the sky.
Heati ng up the bl acktop.
Caleb folds his arns around the still body of Mae on the ground.
A single tear drops to the dust.
The [ight grows bright.
Day has arrived.
Cal eb stares steel into the Silvered One's eyes through the
sunshi ney w ndshi el d.
The Wagon nears.
Sarah screans.

CALEB
Roast. . .!

The daylight, like a nuclear afterburn, ripping through the
transparent w ndshi el d.

Hitting Jesse square in the chest.

A fire begins to glowin the driver's seat.

A fire that was Jesse Hooker.

The Station Wagon blows to smthereens.

A silence falls.

The |l one road stretching for mles and mles.

Sunlight rising up over the |and.

A shaken farnboy huddles on top of the young girl in the mddle
of the road.

Alittle girl conmes over and cries into her big brother's arns.
A small fire burns beside a |arger fire.

Snoke curling up.

A gentl e breeze bl ow ng down.

THE SCREEN SLOALY FADES TO COMPLETE BLACKNESS.
NOTHI NG BUT DARK

| NT. VETERI NARI AN OPERATI NG ROOM - COLTON FARM - DAY

Bl i ndi ng eruption of blazing daylight.

A pair of hands have thrown open the shutters.

The sun so high in the sky splashing the roomw th Iight.
Cal eb stands asi de, anxiously watching soneone on the table.
Mae is spread out.

The bl ood transfusion apparatus rising above her.

A bandage on her arm

The weakened, wearied farnboy fingers a bandage on his own arm
Sarah and Loy stand by, waiting.

Cal eb wal ks over to the girl and lightly shakes her.

After a nonent her eyes open.

She sees the sun staring her in the face.
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She cries out.
Mae grabs onto Caleb's shirt and clings to himdesperately.
Then she realizes.
She isn't burning.
Her eyes junp to Cal eb’'s.
The farnboy gives his sister and his father a snle.
He hugs his girl to him
Her breathl ess whisper in his ear.

MAE
What ' s happeni ng?

CALEB
['"I'l show you.

He takes her by the hand.

Mae blinks with the attitude of a newborn infant.

Not believing she is still alive in the face of the sun.
Getting off the table, she walks with Caleb to the w ndow and
st ands.

Gazing out in wondernent at the sprawling fields and sunny

fl atl ands.

The brui ses and welts on her face are beginning to heal.
There is a tear in her eye as she | ooks over to Cal eb.

CALEB
C non out si de.

She goes with himout the door.

EXT. COLTON FARM - DAY

A wal |l of sunlight on the pastoral fields at high noon.
The animals in the pens.

Dogs scanperi ng about.

Cal eb wal ks through the fields with Mae on his arm

She just starts giggling.

Looki ng around her.

Snelling the fresh air.

Seeing all the daytinme farm sights.

Cal eb puts his arm around her.

He's been there.

CALEB
Ki nda ni ce, huh?

They | ean back agai nst a fence.
Their eyes neet.

And their |ips.

A | ovi ng enbrace.

Long and warm
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The farmhouse small behind them
The front door opening.
Sonebody small, smling out.
Sarah taking off in a dead run for her brother.
Beneath the bright sun in a tal cum bl ue sky.
She yel ps.
Junps back i nsi de.
Recoiling into the cooling darkness of the farmhouse.
Looking at the wisp of snoke rising fromthe skin of her arm

FADE QUT.



